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MISS MARIE KREBS. 





Noruine as a rule so disap- 
points expectation as the ama- 
teur development of so-called 
“infant phenomena.” Miss 
Marie Krebs, whose portrait 
we give on this page, is a bril- 
liant exception to the rule. 
With her, musical ability is 
hereditary on both sides of the 
house, for her mother, Madam 
Krebs Michalesi, was known 
and admired as one of the 
finest contralti of the German 
operatic stage, and her father 
equally celebrated as a com- 
poser of great taste and feel- 
ing, and long the orchestral 
leader of the Dresden Court 
Theater and Opera House. 
Naturally the little girl drew in 
music along with milk, oxygen 
and other natural and infan- 
tile nutriment. Almost before 
she could talk, she could play 
the piano forte; and under 
the careful instruction of her 
delighted parents made such 
progress, that at the age of 
eleven she gave a public con- 
cert in Dresden before an ex- 
acting and critical public, per- 
forming from memory selections from Bach, 
Weber, Liszt and Schuman to the general 
astonishment and admiration of her hear- 
ers. 

Since then her musical career has been 
an unbroken series of successes. From 
Germany she passed im 1864 to England, 
where she played nearly two hundred 
times at Frederick Gye’s Covent Garden 
concerts, and in 1867 made a concert tour 
with Carlotta Patti and other eminent 
artists in France and Italy. On the expira- 
tion of this engagement, she appeared in 
Paris during the great International Exhi- 
bition. In the course of these, her artistic 
wanderings, she not only stored up golden 
opinions—with accompanying coupons— 
but acquired an uncommonly accurate and 
fluent use of English, French, and Italian, 








plus a large and liberal knowledge of the 
world, so that Miss Krebs is not merely 
eloquent with her fingers, but a charming 
and graceful conversationalist as well, and 
entirely at her ease in any country and in 
any salon of cultivated Europe or America. 
As an artist Miss Krebs has some marked 
and exceptional characteristics—industry, 
memory, and conscientiousness, but thor- 
oughness first of all. Her technique is superb, 
and her mastery of mechanical difficulties 
amazing. The honest, clear, direct, and 
genuine character of her playing, and her 
hearty devotion to the best school of classi- 
cal compositions, have been the delight of 
our musical jurists. It has been occasion- 
ally charged that her playing showed some 
lack of that passion and sentiment which 
may naturally lie beyond the experience 





of the girl of twenty. If this 
be so, it may safely be pre- 
dicted that life, tho’ relent- 
less, will wake the slumbering 
chords and stir the well-spring 
of deeper emotion and richer 
experience, without which the 
sesthetic efficiency is always 
more or less incomplete. But, 
in sorrow or in joy, every 
music-lover will wish this tal- 
ented young artist godspeed, 
and rejoice to hear that there 
is every prospect of her remain- 
ing as a prominent element in 
the musical life and activity of 
our country. Miss Krebs is 
now with Theodore Thomas’ 
famous orchestra. 


THE DRAMA NOT DEAD. 


The London Spectator says 
the drama is not dead or 
likely to die, but we suspect 
that its influence in the world 
will in the future be of a dif- 
erent kind, that acting will be 
one of the arts enjoyed by the 
few, but of little interest for 
the many. With them it is 
being superseded, like every 
kind of intellectual excite- 
ment, by the press, by the 
drama of real life, which every day, every 
improvement in the means of communi- 
cation, every change in the style of writ- 
ing, makes so much more vivid and 
sensational. Mrs. Davy kissing her mur- 
dered victim's lips interests the masses 
more than Lady Macbeth. Except as a fine 
art, as a mode of expressing and giving life 
to complex intellectual conceptions, no 
acing is so interesting as the demeanor of 
persons in real life in critical situations, 
and the journals are full to repletion of 
that, of stories more attractive than any 
melodrama, of events more exciting than 
any finale, of situations more complfcated 
than any playwright ever devised. The 
teaching function of the drama is gone, 
and it is as an art only that it can hope to 
live. 
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Written expressly for the Visitor. 


AN AUTUMN IDYL. 


BY BEN. D. HOUSE. 








Where northern hills their shadows cast, 
I learned that Music’s magic art 

Hath power to bring from out the Past 
Scenes buried deep within the heart. 


While standing where the jutting crags 
Green peaceful valleys overhung, 

Where trafling ivy flaunts its flags, 
Below a sweet-voiced woman sung. 


Back through the years to early days, 
With eyes unvailed by shrouding care, 
I looked afar through Autumn’s haze, 
As “‘ Home, Sweet Home,” throbbed on the air. 


Before a picture, music-made, 

I stood with thoughts akin to grief, 
And saw the Summer roses fade, 

Till scattered was the latest leaf, 


Sweet ‘‘ Annie Laurie” lived again, 
And by the willow-bordered lake, 
I heard ascend the sad refrafn, 
Near where the snow white billows break. 


And Scotland’s hills, with heather clad, 
Were pressed by *“‘ Highland Mary’s ” 

And I, with Scotia’s bard, was sad 
Upon the banks of *‘ Bonnie Doon.”’ 


shoon ; 


Each sense awake to sound and scene, 
I heard the mourning song of rills 
Where loved and lost Evangeline 
Lay sleeping midst the solemn hills. 


And when the mourning song had ceased, 
Responsive chords swept through the vines, 
By spirits of the air released 
To sigh among the mountain pines. 


Each picture which these songs had brought, 
Clothed a my thoughts with magic dress, 
As Autumn Idyls, fancy-wrought, 
Were born of hours of idleness. 





Written expressly for the Visitor. 


SCHARLIE. 


BY PAUL JAQUESE. 


CHAPTER II.—The Wreck. 


As has been said, with one exception, no 
man save the servants had been seen about 
the grounds of The Aerie. This one excep- 
tion was a tall, thin man, apparently hardly 
middle aged, who always accompanied a 
little girl whom he seemed to watch nar- 
rowly. If she turned aside to pluck a 
flower, he followed closely. If she ap- 
proached the terrace, he stepped between 
her and the entrance, and with firm kind- 
ness, led her back. The girl, seen from the 
nearest point of view reached by the vil- 
lagers, seemed perhaps twelve years old, 
rather tall and lithe, with a stateliness of 
manner strangely at variance with a certain 
hesitancy in her steps, as though she were 
walking in her sleep, or without a fixed 
aim. She was a marked brunette, of a type 
of beauty suggesting Spanish or other 
southern origin, with eyes large and clear, 
but which had that imploring look that 
seems to tell of suffering, and so easily wins 
the heart; but they also had in them a 
latent fire which if aroused would be de- 
fiant, and might be dangerous. The man 
was quite gray, and had a vigilance of man- 
ner and quickness of eye and movement 


which nothing could evade. It was mani- 
fest that if he was the keeper of the young 
girl, her escape was beyond possibility. 
His hair was closely trimmed, and his face 
was innocent of beard. With all this clear- 
cut, vigilant look, and out of harmony with 
it, his mouth was weak and rarely in re- 
pose. His whole care seemed to be for this 
girl, for he bestowed not the slightest at- 
tention upon anything else about him. 

The gossips of the village felt outraged 
by many things they saw and surmised. 
The advent of the present occupants of 
The Aerie was a revelation and a godsend 
to them—a revelation, because it exhibited 
to thema glimpse of life as different from 
their own as the life of inhabitants of an- 
other world; and a godsend, because it 
drew them out of the narrow and hard 
groove in which their being ran, and gave 
them other topics of conversation than 
those worn threadbare by their grand- 
mothers. They felt a sense of wrong, to be 
sure, in not being allowed to know more of 
their neighbors, but this was compensated 
for by the wide margin it gave for epecula- 
tion so dear to curiosity. Each one could 
construct the antecedents and forecast the 
future of these inexplicable neighbors to 
her heart’s content. 

We have been told, in the preceding chap- 
ter, of the sweet music by which the villagers 
were charmed. But this was not all. 
Whenever astorm came up, sounds strange 
as those of yore were heard by those who 
listened. Strains of mournful music could 
be heard at intervals all night, but rarely 
during the day. The sounds fell upon ears 
too unskilled to determine from what in- 
struments the notes proceeded, but above 
all, one voice could be plainly distinguished 
—a voice so full of melody, so fresh and 
sweet, that even the grandmothers of the 
village risking the danger from wind and 
storm, invited rheumatism and influenza 
by opening their windows to the blast, that 
with it might enter the ravishing strains. 
But they shook their heads dubiously as 
they listened, for they were full of super- 
stition, and fully believed in the sirens who 
lure to destroy, and meditate mischief 
most when they sweetest sing. And sure 
they were that, whether siren or mortal, 
the child they had often seen, was the 
author of the strains that enchanted them, 
and they pitied while they almost feared 
her, shut in behind the bars of the tower 
window, or elsewhere under the eye of the 
thin-visaged vigilant man. Yet, the music 
was not always at such times mournful, and 
was often almost savage in its wildness, and 
so penetrating and clear that no shriek of 
the wind drowned it. In fact, everything 


about the place was so contradictory, and 
so set at naught all reasonable conjectures, 
that many held to the belief that some of 
the old inhabitants, in spirit or in bodily 





presence, revisited the scenes of their former 





revelry. Nor in this were they altogether 
wrong. 

The moving spirit which seemed to direct 
everything about The Aerie, was a woman 
who, with her colored driver, was the only 
person seen to pass through the village be- 
tween her home and the city. None knew 
her name, nor had any spoken to her, but 
she was known to all the villagers simply 
as The Lady, 

Thus matters stood at the close of the 
first summer of this occupancy of The Aerie. 

One evening late in autumn, as darkness 
gathered over the village, and a fierce 
north-easter accompanied by fine snow, or 
rather particles of ice which cut like glass, 
swept in from the sea with wintry force, a 
signal gun was heard across the cape to the 
southward, and soon after, rockets sent up 
through the blinding storm told the fear- 
ful tale of a vessel in distress. The men of 
the village, as many as were not themselves 
at sea in the storm, and some of the stouter 
women, protected as well as might be, set 
out toward the place indicated. At the 
same time the carriage from The Aerie, 
driven by the shivering African, started in 
the same direction. A large steamer lay a 
mile from shore, keeping up a steady fire 
from her gun every minute, but seemingly 
in no immediate danger. On getting nearer 
it was found that the firing and rockets were 
intended to attract the attention of lands- 
men to a schooner, which, with masts over- 
board, was lying on beam ends in water too 
shallow and dangerous for the steamer to 
navigate, and was driving inevitably upon 
the breakers. Many a gallant vessel, in a 
storm like this, failing to make the narrow 
entrance to the harbor, had gone to pieces 
on these very rocks; and a boat was always 
kept in readiness at that point for such 
emergencies. This was launched at once, 
and manned by sturdy seamen. The fate 
of the schooner was not delayed. Before 
the boat could get through the line of break- 
ers she struck, and the waves made a clear 
breach over her. 

On shore all was excitement. The wo- 
men, huddled together, with many excla- 
mations of sympathy and misgiving await- 
ed to know the fate of those who had gone 
to the rescue, not less than those in the 
schooner, if any had been spared. The 
mistress of The Aerie was with them, speak- 
ing words of encouragement and hope, and 
ready to assist as opportunity offered. Old 
Mrs. Dean, whose son Abner had command 
of the hoat, stood wringing her hands and 
weeping. 

“That boy allus will go!” she sobbed, 
“and I’m afeared every time will be the 
last.” 

“No, no; he’s a brave boy,” said The 
Lady, “and will no doubt come safely back. 
God proteets the brave and the good,” 

“But his father was brave and good,’ 





continued the old woman, never taking 
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her eyes from the white line of breakers; 
“and the sea got him, as it’s right certin 
to get everything.” 

“Yet God was in the sea, and—”’ 

“That did n't hender it from gettin’ him,” 
the old woman moaned. 

Sentiment and philosophy stood little 
chance with stubborn facts and the simple 
logic of the woman. 

The boat reached the schooner in safety, 
and could now be seen returning through 
the darkness and the storm. A few vigor- 
ous strokes, and it was safely landed, with 
the aid of strong arms onshore. Those who 
wentin it returned unharmed, bringing with 
them two apparently lifeless bodies, the only 
ones saved. One was a youth of probably 
fifteen years, dressed in a costume curiously 
made up of odds and ends of apparel ap- 
propriate to either sex, and was stiff with 
the cold, and speechless. The other was 
a young man, probably a passenger, also 
insensible from exposure to cold and water. 

The steamer fired a parting gun and ran 
seaward out of danger from the rocks, as 
the storm continued to increase. By direc- 
tion of The Lady, the castaways were placed 
in the carriage and cared for as tenderly as 
was possible. By her invitation, too, given 
in such a quiet yet authoritative manner as 
to admit of no refusal, Abner Dean and a 
companion who had accompanied him in 
the boat, with many misgivings, took a seat 
with her in the carriage, and were driven 
rapidly toward The Aerie; and the villagers 
sought their homes as speedily as possible 
through the driving storm. 

This occasion was long memorable as be- 
ing the first time any person in the village 
had been within the charmed precincts of 
The Aerie, or even been addressed by its 


mistress. 
[To be continued.] 





WEBER’S “LAST THOUGHT WALTZ.” 





A laughable incident lately happened to 
Mr. Weber, the popular piano-forte manu- 
facturer. 

A blooming young miss of about sixteen, 
evidently from the rural districts, called 
upon him at his warerooms, and, after 
many blushing apologies for the liberty she 
was about to take, begged that he would 
gratify her so far as to play his famous 
Last Thought Waltz. 

Sitting down at one of his pianos, he 
played in his best manner the favorite 
waltz of the immortal composer of Der 
Freischutz. At the conclusion he added a 
little variation of his own. When he had 
finished, she thanked him, observing that 
she had never heard that part of it before, 
and that she admired it very much. The 
fair creature then departed, to tell all her 
friends that she had heard the great com- 
poser play his favorite waltz. 
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New York, October 15, 1871. 
To the Editor of the Visitor : 


Wachtel, the great German tenor, opened the opera 
season here on the 18th ult., in the ‘‘ Postilion of Lon- 
jumeau,”’ at the Stadt Theater, where he has been sing- 
ing ever since to crowded and delighted audiences. In 
volume, compass, purity, and color, his voice has no 
equal in this country. That of Mons. Victor Capoul, 
of the Strakosch Grand Italian Opera, whom I have just 
heard in Boston, is quite as flexile and brilliant ; but 
then, delightful as it is, it is wanting in that steady 
brightness and depth of sentiment which characterizes 
the organ of the handsome and distinguished Teuton. 

On the 2d inst., Mme. Parepa Rosa commenced a sea- 
son of English opera, with the ‘“‘ Daughter of the Regi- 
ment,” at the Academy of Music. The selection was 
deemed injudicious by some, as it was supposed that the 
famous cantatrice herself would not make a sufficiently 
petite and graceful Maria. The supposition -was prema- 
ture, however, as she looked the character nearly as 
well as she sang it; and that’s saying no small thing. 
The opera was well put on the stage in every relation ; but 
I am satisfied that the role of ‘Antonio’ had been sung 
more charmingly had it been taken by “Italy’s favor- 
ite tenor digrazia,” whoever that may be; for it is cer- 
tainly not Mr. Tom Karl, or Italy is in its dotage. 
Wachtel and Capoul have spoiled the tenor business here 
for some time tocome. Mme. Parepa was most warmly 
received by an overflowing house upon the occasion, as 
was the singing of Messrs. Cookand Campbell. Madame 
Jennie Vanzini, of this troupe, made a very favorable 
impression in the principal role of “‘ Satanella,”’ on 
Monday evening last. The company appear in ‘‘ Ora- 
torio” on the 24th, when Mrs. Zelda Seguin, and Miss 
Clara Doria, the new and bright soprano, who made a 
most successful debut as ‘‘ Arline,” in ‘‘ The Bohemian 
Girl,” will have an opportunity of showing a new phase 
of their undoubted excellence. The troupe appear this 
evening (13th) in “‘ Lucrezia.” 

The Dolby Ballad Concerts, which commenced at Stein- 
way’s on the 9th, have been a great success. Miss 
Wynne is a most delightful soprano and Mme. Patey as 
charming a contralto. Santley is a superb baritone, 
and Mr. Cummings a fair tenor, but not as pure or 
sparkling as could be desired. The company,as a whole, 
is nevertheless of great ability, and must command suc- 
cess wherever they perform, some of their glees, songs, 
and duets being really superb. They give two more con- 
certs here, Wednesday and Thursday next, and then 
make an extended tour. 

Nilsson is announced to appear at the Academy of 
Music on the 23d, not in ‘‘ Faust,’’ as at first antici- 
pated, but in ‘‘ Lucie,” in which I heard her sing on 
Wednesday evening last. Your able Boston correspond- 
ent will tell you of how magnificent a “‘ Lucia” she 
makes, and how Mile. Duval and Mons. Capoul ac- 
quitted themselves in the ‘‘ Barber,” on the night suc- 
ceeding “‘ Faust.”” He may also tell you how annoyed 
some critics are, that Signor Brignoli has not yet suc- 
ceeded in committing suicide in reality. as ‘‘ Edgardo,” 
although he has been attempting to do so from time to 
time for upwards of a quarter of a century. 

The Moulton concerts take place here on the 16th, 
17th, and 20th. Mrs. Moulton was a belle at the court 
of Louis Napoleon, and has the reputation of being the 
rival of Nilsson insong. Perhaps she is. We shall see. 
She is to be assisted by the famous violin virtuoso, 
Senor Sarasate, and by the world-renowned Ronconi, as 
well as by some lesser lights. She will, no doubt, have 
crowded houses. 

Charlotte Cushman is delighting crowded houses at 
Booth’s, as Queen Catharine in Henry VIII., sup- 
ported by Mr. Creswick as Woolsey. She appears as 
Lady Macbeth on Monday, 16th. Charles Mathews 





and a strong company ere at Wallack’s. ‘‘ Humpty 
Dumpty” still runs at the Olympic. ‘‘The Streets of 
New York” is on the boards at Niblo’s, Mr. Frank 
Mayo in the principal role. Sothern appears here, as 
“Lord Dundreary,” on the 23d. Mr. Daly’s “‘ Divorce” 
still lives at Fifth avenue. Mr. Studley is at the Bow- 
ery. Lucille Western is at Wood’s Museum. Leffing- 
well is at Union Square Theater. Aimee is at Lina 
Edwin's, iu opera bouffe. Dan Rice’s circus is still with 
us. Tony Pastor aad all the minstrels are in full 
blast. All the places of amusement here give a per- 
formance for the benefit of the Chicago sufferers. Some 
musical proposition made by Max Strakosch, regarding 
the reception of the Grand Duke Alexis in this city, has 
just been accepted by the authorities. ARIpN. 





BOSTON. 





Boston, October 20, 1871. 
To the Editor of the Visitor : 

This month in Boston has overflowed with song and 
melody from the singing of Miss Adelaide Phillips, on 
the 3d, to that of the English Ballad Company at pres- 
ent. Were I to tell you of all the feasts we have had 
since I last wrote you, instead of giving me a column it 
would have to be a page at least, and “‘ solid” at that, as 
you editors say. So I can do little more than simply 
enumerate the events already transpired, and refer 
briefly to what is to come, for the season has only just 
opened, you know. 

Adelaide Phillips is the same sweet singer as of old, 
and of course everybody went to hear her at Music Hall 
on the 3d. On this occasion, a Miss Cornelia Stetson, a 
young lady of Massachusetts, recently returned from her 
studies and some very successful performances abroad, 
made her debut. She sang well, of course, or never 
would Miss Phillips have extended her powerful patron- 
age toher. She is emphatically a lady of rare prom- 
ise. Signor Sarasate, the violinist, and an orclies- 
tra under the direction of Mr. Carl Zerrahn played very 
important parts in this concert. 

Music Hall was filled to repletion on the evening of 
the 6th, notwithstanding the weather, by an audience 
attracted by Mr. Peck’s popular concert. Miss Clara 
Louise Kellogg, who appeared for the first time this sea- 
son, was the principal attraction, though the programme 
also bore the names ef Mr. Torrington as organist, Mr. 
Hermanson, Mr. Winch, Mrs. Annie Granger Dow, Mrs. 
Barry, aud Miss Baker, together with that of Perabo. 
The pieces were all well received, nearly all being en- 
cored. The duet by Miss Kellogg and Mrs. Dow was 
really the finest thing of the evening, and richly merited 
the hearty applause bestowed. Miss Kellogg’s render- 
ing of the ballad, ‘‘ She wandered down the mountain 
side,” was also heartily encored. The second of the 
series was given on the afternoon of the 7th, and was 
largely attended, Miss Kellogg again took part, and such 
applause! We all love her as well as admire, two gifts 
not always bestowed upon the same singer. 

The excitement in this city concerning the advent of 
Nilsson in opera for the first time in America, culmi- 
nated on the 9th by packing the Boston Theater fronr 
floor to ceiling. The andience was one of the finest ever 
assembled here. The opera presented was Faust. Nils- 
son on her first appearance in the second act was greeted 
with long continued applause, many elegant baskets of 
flowets being presented. She sang the Jewel song and 
church scene magnificently, and showed herself through- 
out to be a lyric artist fully equal to her reputation. 
She was called before the curtain at the end of every act. 
Capoul, the new tenor, was encored after the Salve di- 
mora. Jamet, the bass, made a hit as Mephisto. His 
Gold song was encored. Miss Barry had a grand mcep- 
tion, and many floral offerings ; she is a favorite here, 
and was heartily recalled after the Flower song. Barre, 
the new baritone, also made a fine impression. The 
next evening the opera of the ‘‘ Barber” was given, 
with the new prima donna, Miss Marie Duval, as Rosina, 
Capoul as the Count, and Ronconi as the Barber ; and the 
next, Lucia, with Nilsson and Brignoli. 

On the 14th, the celebrated English Ballad Troupe, Mr. 
George Dolby’s, gave its first concert in this city. Such 
men as Longfellow, Holmes, Dwight, Field, etc., were 
out to hear, and each now speak in the highest terms of 
the company. I would like to speak at length of this 
magnificent quintette, because the enterprise they are 
engaged in is a new one in this country. But briefly: 
Miss Edith Wynne has a clear, fine voice, which she 
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uses with much sweetness and expression, and her inter- 
pretations are very intelligent and agreeable. Madame 
Sainton Dolby’s ‘‘ Majorie’s Almanack” she sang ex- 
quisitely, as she also executed divinely S. Lover’s ‘* The 
Angel’s Whisper.”” Mr. W. H. Cummings has a tenor 
voice, not remarkable, but. very sympathetic, much like 
William Castle’s. ‘‘Draw the Sword, Scotland,” and 
Handel's ‘* Waft. her, Angels, to the Skies’ were ren- 
dered by him with much ease and pathos. Madame 
Patey has a voice of remarkable richness, full and mas- 
sive, and especially grand in the lower notes, reaching a 
depth aimost masculine. Her enunciation is perfect. 
Her rendering of Scotch ballads would melt the heart of 
a stone or astoic. Mr. J. G. Patey has a voice of elastic 
timbre, but his solid base is very effective in concerted 
music. Mr. Santley, the baritone, comes to this coun- 
try at the height of a reputation won from the greatest 


” cities in Europe. His singing is marvelously correct 


and florid, and his voice ranges from the deepest bass 
notes toa very high tenor, every tone clear, pure, metal- 
lic. We have never heard such a glorious bass, such 
perfect rotundity and finished vocalization, without the 
slightest weakness to mar its fair proportions through- 
out the whole gamut. Mr. Lindsay Sloper, the pianist, 
is a paragon of accompanists. Concerts by this troupe 
are to be given to-morrow night, and the two following 
evenings. Mr. Dolby’s company will appear here in 
**Oratorio”’ as follows: Handel and Haydn Society, 
November 25, ‘Elijah; 26th, ‘‘ Judas Maccabeus ;” 
December 24, “ St. Paul;’’ 25th, ‘* Messiah.” 

Mr. Peck gives his fifth and sixth concerts with Miss 
Phillips, on the 27th and 28th. Nearly all our promi- 
nent resident artists will assist at these concerts. 

The followiug is a condensed programme of future 
events: Oct. 30 and Nov. 4,6, 10 and 11, Mrs. Moulton’s 
Concerts at Music Hall. Nov. 3, Concert by Madame 
Annie Bishop and Gilmore’s Orchestra, in the Citizens’ 
Course, at Tremont Temple. Nov. 9, and fortnightly 
thereafter, the Harvard Concerts. Concert in the Old 
Bay State Course, by Mr. Barnabee and others, on some 
date not given. Dec. 1, opening of Theodore Thomas’ 
series ofeight Symphony and Popular Concerts, at Mu- 
sic Hall. Jan. 8, 1872, opening of the Parepa Rosa En- 
glish Opera season, at the Boston Theater. About the 
middle of January two Oratorio performances by the 
Handel and Haydn Society aided by the artists of the 
English Ballad Company. 

The Apollo Club of this city has elected the following 
named officers: President, Hon. John P. Putnam; Vice- 
President, Charles H. Allen; Secretary, Arthur Reed; 
Treasurer, Charles T. Howard; Librarian, C. C. Went- 
worth ; Musical Director, B. J. Lang. 

The Boston Chorus has resumed its oratorio practice 
under the direction of Mr. Carl Zerrahn, 

I @#signed speaking of Mr. Henry T. Reed’s “ Peo- 
ple’s Concerts,” but will omit until next month. 

MURILLO. 








Sr. Louis, October 21, 1871. 
To the Editor of the Visitor: 


In the line of music we have had this month the 
famous Vienna Lady Orchestra, Theodore Thomas’ Grand 
Orchestra, and ‘ Relief Concerts’’ without number. 
The attendance throughout has been unusually large, 
which has netted generous sums for the benefit of suffer- 
ers from the great fire in Chicago. In fact there has, per- 
haps, never been such a general upheaval of sympathy 
among our people, since the organization of St. Louis, 
as has been witnessed since news of the fire reached us. 
Singers and actors have vied with each other in the 
effort to raise the largest amounts. The theaters have 
all given benefits, and both amateur and professional 
singers have eagerly given their services to aid the noble 
cause. Not one has been at all backward, and the re- 
sult is, a princely sum, added to that of public and pri- 
vate contributions, has been raised and sent forward. 
St. Louis is proud of her action in these premises. But 
to drop self-emulation and return to “music and the 
fine arts.” 

Mr. Thomas began.a season of one week at the Temple 
on the 16th, his farewell concert to be given this even- 
ing. ‘Mack,’’ of the Chicago Republican, is credited 
with the witty remark that the difference between Nero 
and Thomas’ Orchestra at Chicago, lies in the fact that 
“‘#he former fiddled while Rome was burning, and the 








latter roamed while their fiddles were burning.” It is 
fortunate for St. Louis that they roamed in this direc- 
tion, for it is a privilege not met with every day in the 
year to hear this noblest organization in America. It 
is always welcomed, always patronized, and appreciated 
here. Nearly a year ago Mr. Thomas was here, and we 
then thought his the most perfect orchestra in the 
world, but it has improved, nevertheless. It has been 
enlarged and strengthened for the present season, and, 
if possible, made better. Careful and systematic drill- 
ing under the eye of one of the most accomplished 
leaders of the day has removed the trifling inaccuracies 
occasionally apparent before, and the performance now 
offered seems as nearly perfect as human skill can make 
it. The programmes of these concerts embrace the 
very choicest selections of classic music; there is no 
clap-trap, no shallow, sentimental nonsense in them, 
but each piece presented is from the hand of a master, 
and played in a manner that none but consummate art- 
ists can ever hope to attain. Listening to such, we are 
brought face to face with the grandest triumphs of 
musical science, the rarest specimens of musical taste, 
and need care to go no farther. Miss Marie Krebs, who 
fills the vacancy made by the retirement of Miss Mehlig. 
is a worthy successor to that superb pianist. The repu- 
tation which this lady has gained elsewhere is already 
fully Mdorsed here. 

The Lady Vienna Orchestra also appeared at Philhar- 
monic Hall on the 16th, and has drawn fatr houses 
throughout the week. What a difference there is be- 
tween these two orchestras. Thomas’, grand, majestic, 
and rigidly classical; the Vienna, light, beautiful, and 
attractive. The latter is, in every sense of the phrase, 
a genuine novelty, the like of which has never before ap- 
peared on this side of the ocean. The twenty young 
ladies who constitute the orchestra proper are not only 
handsome and graceful in appearance, elegant and taste- 
ful in attire, but they are each and all mistresses of their 
respective instruments, and produce music really*mar- 
velous when we remember from whose hands it flows. 
Of course, it lacks somewhat of the breadth and richness 
which might be expected from the other sex, or from 
maturer age, but this slight deficiency is atoned for by a 
delicacy, finish, and sweetness which fill and fascinate 
the ear and touch the heart. Mdlle. Anna Elzer is a 
girl apparently of fourteen or fifteen, and though her 
voice is not yet trained to the highest artistic pitch, she 
sings like a prima donna, and has the material which 
may be developed into something magnificent hereafter. 
No vocalist of her age that we have heard at all com- 
pares with Mdlle. Elzer. As for Herr Jacob Mueller, 
we unhesitatingly pronounce him the best baritone who 
has appeared in St. Louis for many years, and hardly 
any praise that can be bestowed upon him would be un- 
deserved. 

Not only have we had stars of the first magnitude in 
music, but the ‘* sock and buskin” has found most fit- 
ting representations in the immortal Janauschek and 
Mrs. Oates. The former is at De Bar’s, and the latter at 
the Olympic, each of whom have attracted large and 
paying audiences. Janauschek is sublime, unquestion- 
ably tlre greatest living tragedienne. All her person- 
ations are grand, but particularly that of Mary Stuart. 
It is in this character that her magnificent form and 
features are shown to best advantage. Of the perform- 
ance, which is eminently satisfactory to the deeply- 
moved spectators, but little in the way of criticism can 
be said. The artist’s conception of the character and 
her performance of the part are certainly equal, and, it 
may be, in some respects superior, to anything ever 
presented on American boards. Her stately presence 
and queenly bearing give her a pre-eminent fitness for 
the role, while her true dramatic spirit and earnest, im- 
passioned acting feelingly present the woes and the grand 
sufferings of the unhappy Mary Stuart. In ‘* Medea,” 
too, Janauschek rises to the full measure of her genius, 
and assumes her rightful rank as queen of tragedy. To 
see her in this part is indeed a new revelation of the 
powers of one who, in many respects, is a most won- 
derful woman. : 

Scarcely ever do two such opposites as this stately 
queen, and the sprightly little favorite, Mrs. James A. 
Oates, meet in the same city. And what a character- 
istic difference between the plays, too. There is not 
much intellectual enjoyment in such pieces as ‘‘ For- 
tunia,” nor is it designed for any such purpose ; but 
there is food for many a hearty laugh, and merriment is 
oftentimes more valuable than knowledge. The local 








hits scattered here and there are sharp and good, several 
of the songs are particularly pretty, and that embodi- 
ment of the comic muse, Mrs. Oates, fairly bubbles over 
with superabundant vitality, which seems to communi- 
eate itself to her associates, and lend life and light to all. 

Mark Smith closed a two weeks’ engagement at De 
Bar’s on the 7th, during which, with the aid of Ben De 
Bar, he so popularized the old comedies as to make 
them profitable to the tune of nearly five thousand dol- 
lars in two weeks, of which Mark modestly took half. 

The superb Wyndham Combination played a week’s 
engagement at De Bar's, closing on the 14th. [n light 
comedy, Charles Wyndham has few superiors on the 
American stage. Vivacious, sprightly in form and man- 
ners, easy and attractive in style, he wins a host of ad- 
mirers at every appearance. Although his present com- 
pany is not as satisfactory as the old, yet they are all 
good, and play the parts assigned them exceedingly 
well. 

Next Monday evening Mrs. D. P. Bowers will succeed 
Mrs. Oates at the Olympic. 

We have had a rare treat, too, in the matter of pic- 
tures during the past three weeks. In Mercantile Li- 
brary Hall the choice works of many of the most emi- 
nent home and foreign artists, among them Bierstadt, 
Erskine, Nichol, Gifford, Hart and Meeker, are hung 
side by side with some of the old masters—pictures of 
incalculable value and merit. As it is seldom thata 
collection so large, in which each painting is thoroughly 
good, is thrown open to the public, the hall has received 
a very large number of visitors daily. 

I have already occupied too much space to reasonably 
ask the privilege of writing you relative to the concerts, 
privately gotten up for the benefit of Chicago and the 
other sufierers by the late disastrous fires all over the 
country, so will throw down my penand bid you adieu. 

Musicus. 

P. 8.—The Visitor is making a large circle of friénds 
in this city, and will most assuredly do a great deal of 
good here. It is really asplendidiy gotten up magazine, 
one of the handsomest of the country. 


INDIANAPOLIS. 








INDIANAPOLIS, October 23, 1871. 
To the Editor of the Visitor : ; 

The musical season can hardly be considered opened 
here yet, as we have had but one notable event—the per- 
formances of the Vienna Lady Orchestra, at Masonic 
Hall, on the 10th and 11th instant. Their engagement, 
brief as it was, was a disastrous failure, and for at least 
two reasons: First, the hall used not being popular for 
such engagements; and, second, the public mind was too 
much occupied with the consideration of the great fire 
of Chicago and the best means for aiding the sufferers, to 
take much interest in amusement matters of any kind, 
no matter how meritorious. The audiences were small, 
as they were during that week at all the theaters in the 
city. They gave splendid concerts, however, and those 
who did attend were rapturously delighted. The twenty 
fair performers seemed to revel in dance music particu- 
larly, in which they were most excellent. Their render- 
ing of the German waltz, for example, was exceedingly 
delicious and bewitching. Terpsichore’s toes seemed to 
be where her fingers should be; and such an- 
tics as they did play with the strings and reeds! 
For this style of music they need no brass in- 
struments, and the effect of their absence was pleas- 
ing, rather than otherwise, from its uniqueness, and the 
quality of the music produced, which was sweet, tender, 
and womanly in the extreme. Coming from ladies, the 
sweet strains wove themselves around the male hearts 
most effectually, holding them in bondage until the vio- 
lins cease, and the melody dies off on the minor keys of 
the piano. 

The vocalists of the troupe are both strong in their 
respective lines. Herr Muller is one of the ablest bari- 
tones that has been heard in the concert-room for many 
years, and Miss Elzer, although somewhat of an infant 
phenomenon, and, although her voice is not yet fully 
formed or matured, possesses a contralto voice of which 
rare things may be looked for in a few years. Alto- 
gether, the Female Orchestra is a fresh, «and, what 
is better, a satisfactory sensation—one which must nec- 
essarily pay. 

On the 20th, our Prof. Black, assisted by a number of 
his pupils, gave a concert at Martinsville, Ind. 

Qn Sunday evening, 15th, the City Band, Prof. Vugt, 
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leader, gave a sacred concert at the Academy of Music, 
for the benefit of the Chicago sufferers, realizing some- 
thing over $300. I insert the 


PROGRAMME. 
Overture, Poet and Peasant.........csecscersereseeseeeee SUPPC. 
ORCHESTRA. 
Farewell to the Forest...............++++ Pronsensoncoeees Wilhelm. 
DRUID MAENNERCHOR. 
Song, “‘ Oh, Rest in the Lord ’—Elijah...... Mendelssohn. 
MR. H. F. KENYON. 


Quartette: Two Violins, Viols and Cello............Pleyel. 
B. F. VOGT, R. A. MILLER, E. ZUMPFE, THEO. HAHN. 
Song, ‘‘ Sweet Spirit, Hear My Prayer’’............ Wallace. 
MISS HESTER COX. 











Baie Viste 0 Bani ccecticcccctsvsiscececnnsssvseccnvesensesees sAbt. 
DRUID MAENNERCHOR. 
Overture, *‘ Pique Dame””............sccse00« ercceeessecses Suppe. 
ORCHESTRA. 
Song, ‘‘ Lascio chio Pianga ”’............sssceses -+--- Handel. 
MISS JESSIE TAGGART. 
Piano Solo, Calla Ethiopica <ccesco ker, 
MR. H. J. SCHONACKER. 
Septags, Gabe, TERA. ccadnscersecsccsessorecisnsesoveied Mercadanti. 
MR, ORA PEARSON. 
Waltz, Maria Klange....... Parlow. 
ORCHESTRA. 


On this occasion Miss Jessie Taggart, a local celebrity, 
who has but recently returned from Paris, where she re- 
mained during the French war with Prussia and the 
Commune. Her voice is much improved, and shows 
conclusively that her two years of training in European 
schools has accomplished much. The programme, as a 
whole, was very well rendered. 

From the 2d to the 6th, inclusive, Mr. Joseph Jefferson 
played a highly successful engagement at the Academy, 
literally packing the building from parquette to colored 
gallery. Of course, he played “‘ Rip Van Winkle,” and 
played it as no other man can play it. It is said that 
the generous fellow gave over a thousand dollars in gifts 
to his friends while here. During his stay he was the 
guest of Mr. T. B. Glessing, our scenic artist. All the 
members of the new company acquitted themselves ad- 
mirably in their various parts, and they are destined to 
achieve great popularity with the amusement-going 
public of Indianapolis. 

Stuart Robson followed Jefferson, and played to empty 
seats, the Chicago fire absorbing all the attention of the- 
ater-goers, and giving them anything but a taste for 
comedy, Robson left here disgusted, and went to Kan- 
sas City. In his line he is a fine actor, though. 

Last week Oliver Doud Byron appeared throughout 
the week in his great sensational drama, ‘‘ Across the 
Continent.’’ His season was very successful, and his 
performance gave general satisfaction. But what a 
blood-and-thunder affair that play is, to be sure! 

To-night Lawrence Barrett opens a week’s engage- 
ment at the Academy, with ‘The Lady of Lyons.” 
** Rosedale,” and others of his favorites, are to be pre- 
sented. His season will undoubtedly prove successful. 

Lisa Weber’s Blonde Burlesque Troupe opens at the 
Metropolitan one week from to-day. Nilsson is to be 
here in February. Theodore Thomas will not come, 
because no hall can be obtained when he would want it. 

No other announcements for the season have so far 
been made. More anon. E. C. T. 


CHICAGO. 


CuicaGo, October 22, 1871. 





To the Editor of the Visitor : 
** How is the strong staff broken and the beautifal rod.” 
Dr. Butler preached a funeral sermon from these words, 
when a nation’s representatives were burying Heury 
Clay. Were I authorized to preach a discourse here, I 
know of no more appropriate text. And yet Chicago is 
not dead! The same indomitable spirit that pervaded 
her citizens two weeks ago yesterday morning, still ex- 
ists, and has manifested itself a thousand times an hour 
ever since. Even though her costly edifices, her churches, 
theaters, palaces of art, and all are gone, she holds her 
head only a trifle lower, just enough to indicate a proper 
reverence for the God who allowed the destruction. 

The papers have told you of the burning of Chicago. 
The news long ago flashed over the wires and into every 
homestead on the continent—traversed an ocean and 
sent a thrill through Europe as has not been felt since 
Waterloo’s dreadful day. So thorough has the tale been 
told, I probably can tell you nothing not heretofore 
already known, and were it not for placing the event 
upon record in THe Visitor, I would not attempt to re- 








peat it here. For this purpose I will recapitulate briefly, 
but confine myself altogether to the effect upon music 
and the arts. 

Every music store in the city was burned. These in- 
cluded Root & Cady’s, Lyon & Healey’s, Smith & Nixon's, 
W. W. Kimball’s, and Bauer & Kolton’s. Scarcely any- 
thing in the shape of musical merchandise was saved. 
The immense number of music-plates in the vaults of 
Root & Cady’s and Lyon & Healey’s stores it is understood 
were destroyed, and to replace them will require an ex- 
penditure of several hundred thousand dollars. The 
number lost can scarcely be estimated. Pianos, organs, 
and musical instruments of every conceivable form and 
of immense value, all were blotted out by the insatiate 
monster. 

The buildings devoted to music, the drama and arts 
were the following: Crosby’s Opera House, Wood's 
Museum, McVicker’s Theater, the Dearborn Theater, 
Hooley’s Opera House, Academy of Design building, the 
Chicago Academy of Music building, and numerous 
other buildings and institutes of less importance. In 
losing Crosby’s Opera House the city and West loses 
much. Aside from the building there were the magnifi- 
cent array of paintings belonging to the Art Gallery, a 
dozen or more artists’ studios, with their works finished 
and unfinished, two of the largest music houses in the city, 
etc. The loss is absolutely beyond computation. Several 
of Bierstadt’s latest and greatest pictures were destroyed, 
and many other works of merit and value, Altogether, 
Mr. Crosby's personal loss is about one and a quarter 
millions, not all from the Opera House, however. With 
characteristic pluck he announces his intention of im- 
mediately improving the ground upon whicli the Opera 
and his Music Hall stood. He had just invested $80,000 
in repairing the formér, which was to have been opened 
by Theodore Thomas on the Monday evening of the fire. 
McVicker’s Theater, too, had but recently been rebuilt at 
a heavy expense. The proprietor now announces that 
he will at once put up a structure which shall rival the 
old one in elegance and beauty. The Globe Theater, in 
the West Division, a small wooden structure, was the 
only theatrical building saved in the city. Colonel 
Wood, late of the Museum, has purchased it, and will 
open it immediately. His loss in the Museum was iin- 
mense, and reached fully $300,000, 

The latest performances given in the various theaters 
were as follows: Crosby’s Opera House was not open, 
but was to have been opened for the season Oct. 9th, 
with Theodore Thomas’ orchestra, who escaped with 
their instruments, all the members being safe, and went 
at once to St. Louis, Mo. At McVicker’s Theater, 
** Blfie; or, the Cherry Tree Inn,’’ was performed. At 
Hovley’s Opera House, the ‘* Long Strike.” Mrs. Jean 
W. Lander was to have commenced an engagement on 
the 9th. At Wood’s Museum, Reeves’ comedy of ‘‘ Won 
at Last,” and the farce of ‘‘Who’s Who,”’ and “ Di- 
vorce,’”” was announced for the 9th. 

A few months ago Mr. Goldbeck, the pianist and com- 
poser, proposed to the musical people of this city a plan 
te build a conservatory of music. Mr. Addison Ballard 
was to erect a handsome edifice on the corner of Wabash 
avenue and Monroe street for that purpose. It was to be 
in the same block and adjoining Potter Palmer’s new 
hotel. Our great disaster will undoubtedly postpone the 
consummation of the plan for an indefinite time. 

Rothermel’s great picture, the “* Battle of Gettysburg,” 
which was in the Academy of Design, was saved, although 
in a damaged condition, by the janitor of the building, 
to whom great praise is due. 

Mrs. Lander, the tragedienne, who was in the city on 
the same evening, we understand, lost all ber personal 
baggage and wardrobes. 

Theodore Thomas and his orchestra saved their instru- 
ments, and Miss Krebs, the pianiste of the troupe, made 
her escape with a single sheet of music in her hand. 

It is said that a Mrs. Jennie Frodsham, daughter of 
Mrs. Sequin, the singer, perished after the fire from ex- 
posure, though I can not vouch for the truth of the 
rumor, 

By the way,I understand that several of our musicians 
are to locate in your city, while some think of going to 
Milwaukee. This {s one of the most unpleasant results 
ofthe fire. Chicago was fast becoming a musical center 
of no mean importance, and now her hopes are swept 
away in a night. But never mind ; we never say die, 
and in time will make good our present losses. 

Joe Jefferson is here, and announces his determination 
to play a week or more at the Globe for the sole benefit 











What a generous fel- 


of his professional brethren here. 
low that Rip is ! 

There are a great many things I might write about, so 
many, indeed, that I am bewildered in determining what 
is best to record. I see no immediate future for art in 
Chicago. We are so crippled now that the more sub- 
stantial necessities of life temporarily require our un- 
divided attention. Without doubt a year or two will see 
us well started again, and just as earnestly competing 
for supremacy as we were before the disaster. I may not 
write next month, for at present there are no indications 
of anything happening worth writing about. 

ORPHEUS. 





LONDON. 


Lonpon, October 7, 1871. 
To the Editor of the Visitor ; 


I hardly know how to write this, my first letter to 
your magazine, as Iam not fully posted as to what you 
desire. News must become somewhat stale when sent per 
mail from this distance ere you can possibly get it before 
the people. In this respect the daily press has the advan- 
tage of you. Still, I will venture upon giving you a 
taste, at least. 

On the 16th ultimo, several of the metropolitan thea- 
ters, that had been closed for short summer vacations, 
threw their doors open once more to the public. The 
Haymarket, perhaps, was the most important, and drew 
the largest audiences, Mr. Sothern being the attraction, 
and appearing in his favorite character of Charles 
Chuckles, in ‘‘An English Gentleman,” and as Augustus 
Thrillington, in the wild absurdity, ‘‘Not if I Know It.” 
On the 18th, the famous comedy, “Our American 
Cousin,” was produced, followed by ‘* David Garrick ” 
on the 25th. On the 5th instant, Mr. Sothern made his 
last appearance, the occasion being under the immediate 
patronage of the Prince and Princess of Wales. Of 
course, the vast building was crowded, to testify the ap- 
preciation the English people entertain for so finished 
an actor. Miss Amy Sedgwick follows Mr. Sothern at 
the Haymarket, day after to-morrow evening, in a series 
of her favorite characters. 

The Adelphi and t)e Princess are still running their 
old sensation performances of ‘‘Kileen Oge’’ and ‘‘ Notre 
Dame.” The Queen’s has been doing a most excellent 
business with Mr. W. G. Wills’ new drama of “ Hinko,” 
which is said to be one of the most attractive and effect- 
ive five act dramas produced for some years, and which 
was rendered more attractive by the fine acting of Mr. 
and Mrs. Hermann Vezin, Mr. Ryder and Mr. George 
Rignold. The Lyceum, under the management of Mr. 
H. L. Bateman, the well known English-American 
manager, and father of the celebrated Kate, Ellen, and 
Virginia Bateman, was opened on the llth ult. The 
London press comments very favorably on the appear- 
ance of the fourth of the Bateman family, Miss Isabel, 
who is a bright-eyed and intelligent brunette of seven- 
teen. 

Mr. J. 8. Clark is enjoying a very successful season at 
the Strand. We have a good opinion of him, and always 
go to see him. 

Mrs. John Wood and her talented company were at 
last dates delighting the inhabitants of Birmingham by 
her famous impersonations. It is now positively an- 
nounced that Mrs. Wood will visit the United States 
with the principal members of her present company, 
and that they will play their initial engagement at 
Niblo’s, in New York, about January next. 

Miss Jennie Gourlay, a young actress of but little re- 
pute in America, is announced as a talented young 
American artiste, and will shortly appear as Fanchon, 
at the Royal Standard Theater. 

Miss Kate Bateman is playing successfully at Liver- 
pool. 
Mile. Elize Persini, of opera bouffe fame, is to appear 
in London in grand opera in a few weeks, 

The English Opera Company performing at the St. 
James includes Miss Rose Hersee, Miss Blanche Cole, 
Madame Florence Lancia, Miss Palmer, Mr. Sims 
Reeves, Mr. Perren, and Mr. Nordblom. Miss Hersee is 
a dainty little mortal, and is simply captivating the 
English heart and eye with her sweet singing and be- 
witching acting. 


But I think you have enough of this already. If this 


letter proves satisfactory, you may expect another for 
your next number; if otherwise, have the kindness to 
Freiscuvutz. 


notify me. 
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GOOD NIGHT, YE LITTLE FLOWERS. . C. Pallat. 
(Gut Nacht, ihr Blumen all’ .—English and German words.) 
THOUSAND AND ONE NIGHTS—Waltz. J. Strauss. 














To the man of taste and refinement, it is 
gratifying to notice the progress the Ameri- 
can people are making in the cultivation of 
art and matters pertaining thereto. We 
have a higher sense of the beautiful in art 
wherever and whenever found. More at- 
tention is being paid to the adornment of 
our homes and places of business. There 
is scarcely a parlor in the country to-day 
but has its ornaments, some rare as well as 
beautiful. To those who can afford it, stat- 
uary is brought into requisition and made 
to serve a practical purpose. Galleries, both 
at home and abroad, are ransacked for 
treasures, upon which large sums of money 
are occasionally lavished. This spirit must 
have its legitimate effect upon the rising 
generation, and thus two benefits accrue— 
pleasure to the present home occupants and 
profit to those who come after us. 

This progress, too, is evidenced in the 
crowds who daily visit our galleries and 
emporiums of art, not only as sight-seers, 
but as students and connoisseurs of the 
beautiful. Private collections of the highest 
order of merit are springing into notoriety 
in many of our cities, Eastand West. Public 
exhibitions of these collections are made, 
through which an interest and love of art 
is being introduced in many of our rural 
and village homes. 

Our common school boards of education, 
too, are paying more or less attention to art 
culture. The course of -instruction is not 


very satisfactory at present, owing to the 
incompetency of teachers, but the effort is 
commendable, and must in the end doa 
vast amount of good. Our present grade 
of common school teachers have not been 
educated as drawing masters, hence their 
inefficiency in this department of art-cul- 
ture is not to be wondered at. A few years 
hence and this drawback will be removed, 
and the art of drawing will be considered 
one of the necessary qualifications of the 
common instructor. 

Free schools of design are rapidly spring- 
ing into existence, and are doing a noble 
work. Those of New York and Brooklyn 
are filled with earnest and painstaking 
pupils, some of whom will undoubtedly be 
a credit to the country, while others will 
accomplish but little. Yale College, through 
the munificence of the late Augustus R. 
Street, has erected an imposing edifice, to 
be used in the interest of art-culture, and 
in connection with it has established an art 
professorship, the first in the history of this 
country. The importance of these schools 
in their relations to art-culture can not be 
overestimated ; and, in one case at least, an 
instance is shown of the high esteem in 
which they are held by the public. The 
opening of the Schools of the National 
Academy of Design at New York took place 
recently, under the direction of Professor 
L. E. Wilmarth, and the attendance was 
decidedly larger than ever before at the be- 
ginning of the season. Applications for ad- 
mission were received from all parts of the 
country, and it is anticipated that the 
season will be the most prosperous of any in 
the history of the academy. The free 
schools of design connected with the Cooper 
Institute, New York, opened on the 16th 
ultimo, with an uncommonly large number 
of pupils in attendance. 

There is no mistaking the fact that art 
and art-culture are making rapid advances 
in this country, a state of things highly 
commerdable and a source of pride to every 
true American citizen. Competition to the 
painters and sculptors of Europe is begin- 
ning to set in strongly, and before the close 
of the present century we may reasonably 
expect to see the world’s laurels equally 
shared, at least, by the competitors of both 
hemispheres. 


THE ADVENT OF EUROPEAN ARTISTS. 





Probably not within the recollection of 
the oldest inhabitant has there been so 
great an influx of artists, singers, and actors 
from Europe to America as during the 
present year. From about the first of 


September last, almost every ship touch- 
ing these shores from the Old World has 
brought from one to a dozen “ distinguished” 
passengers, in the musical or dramatic line. 
One would think that the seemingly inex- 





haustible resources of the other side would 








inevitably fail after losing so much of its 
valuable material, but there seems to be no 


intimation of a drought. Indeed, the crop 
of the last decade must have been a gener- 
ous one, and still agrowing, or it would have 
been in and out of the market long ago. 
To use a pardonable mercantile phrase, 
however, “the market is still well supplied, 
the receipts fully equaling the demand.” 
Music can be had in any quantity and of 
any quality, from the demented street organ 
grinder to the most popular screamer in 
America. 

Let us consider the cause of this unpre- 
cedented advent. The Franco-Prussian 
war may have had something to do with it, 
by placing two nations in mourning and 
creating a stringency in money matters. 
It is evident, however, that these causes 
are only secondary; that there are others 
far more reasonable and acceptable. Take 
one example: A few years ago Madame 
Parepa came over here and literally stormed 
the hearts of our people with music. She 
sang in all our principal cities, and became 
a great favorite. Of course she gathered 
many shekels, became rich, and returned 
to Europe, to tell the story of her American 
success. Stimulated by her career, others 
caught up the idea of coming to America, 
and executed it. Shrewd managers, them- 
selves foreigners in most instances, at once 
invested in European stock, for the simple 
reason that it would pay a greater per 
centum. Yankee stock fell far below par, 
and to the shame of Yankees be it said, is 
still at a discount. Caroline Richings, who 
had done more for English opera in this 
country than any other living woman, was 
driven into bankruptcy, and even the sweet- 
toned Kellogg’s notes are occasionally dis- 
counted in the counting-room of public 
opinion. A Scandinavian songstress is able 
to sing to us at five dollars a head, while our 
own prima donna, her equal in every re- 
spect, appears before a Boston audience at 
twenty-five cents per head. No wonder that 
foreign journals ridicule us as tow-heads, 
dupes, etc.! It is undoubtedly a fact that 
in many instances we pay from two to five 
prices for the rare privilege of hearing 
Europe's second and third-rate artists. 

It is about time that this prodigious libel 
upon the citizens of the United States 
should be wiped out; that this name- 
worship be declared heresy, and treated 
accordingly. So long as we continue to open 
our arms and purses to these foreign fortune 
hunters and adventurers, so long will they 
continue to come. There are those of 
course whom we should heartily welcome 
and always delight to honor, but not to the 
exclusion of those of our own nativity, 
whoare their equals if not superiors. Except 
in this particular we are not apt, as a nation, 
to underestimate our own creations, and 
the sooner a change takes place the better 
will it be for American talent and industry. 
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MUSICAL INSTRUMENTS. 


Probably in no class of manufactures in 
the United States has the increase in busi- 
ness been more rapid than in musical in- 
struments. In 1850, the number of pianos, 
organs, and melodeons manufactured was 
about fifty thousand. During the next ten 
years the number had increased fifty per 
cent., or to seventy-five thousand. During 
the decade ending with 1870 there were 
probably not less than a hundred thousand 
sent out by the manufactories. Not many 
years ago the ownership of a piano was in- 
dicative of wealth and refinement; while 
now they are so cheap, comparatively, and 
popular withal, that the mechanic and 
clerk, with his income of a thousand or fif- 
teen hundred dollars a year, can afford the 
luxury heretofore enjoyed only by the 
merchant and banker. If he is not able to 
buy an instrument, he can and does rent 
one until he is able to purchase. In all 
our leading cities there are few houses of 
any degree of respectability but that con- 
tains a piano or organ, while the notes of 
the melodeon are still heard in the rural 
districts. This state of things is a sure 
index to the progress of civilization in this 
country. 





THANES. 


The Publishers and Editor of the Vis1- 
tor desire to return thanks to the press 
throughout the land for their many kind 
and flattering notices of the Vistror. In 
many instances it has been pronounced 
the “finest and handsomest Musical Mag- 
azine in America.” Such universal com- 
mendation by our brethren of the quill is 
very gratifying indeed, and every effort 
will be made to deserve it. The next num- 
ber will contain a description and cut of 
the beautiful ‘ Davidson Fountain,” which 
has recently been completed, and is now in 
operation, the pride and delight of our cit- 
izens, and one of the most magnificent 
works of art in the United States. 





ROSSINI IN INDIA. 


It is exceedingly strange that the works 
of the tone-masters should flourish some- 
times in the most out-of-the-way places on 
God’s earth, and yet such is the case. Take 
the following from one of our London ex- 
changes: ‘Signor Marras is at Simla, India, 
where he has been giving some successful 
concerts, and directing performances of Ros- 
sini’s ‘Mass,’ Costa's ‘Naaman,’ and other 
large works of this character.”” One would 
expect that a circus or menagerie might 
have a “run” in such a benighted region, 
but to think of Rossini in such a locality 
borders very nearly upon the ridiculous. 

Tue Visiror is emphatically a musical 
magazine for the people. 








THE CHICAGO RELIEF BENEFITS. 


No sooner had the terrible tidings of the 
destruction of Chicago reached this city, 
than concerts, dramatic representations, 
etc., both by amateurs and professionals, 
for the benefit of the suffering, were an- 
nounced on every hand. The unanimity 
was astonishing and unexpected. Every- 
body seemed to think it his duty to do 
something for the sufferers, and did it. 
The Coombs’ Combination gave a benefit, 
realizing over two and a half thousand dol- 
lars; the Wyndham Comedy Company gave 
the entire receipts of an afternoon and 
evening performance, amounting to one 
thousand three hundred and eighty-eight 
dollars and fifty cents; Mrs. Rice, whose 
concert is mentioned elsewhere, was 
promptly on hand; the Cincinnati Men- 
nerchor, the German Methodist church, 
Madame Rive and daughter, and, in short, 
everybody who could assist, generously 
came forward and did their utmost for the 
needy of our temporarily dethroned rival 
city. The spirit and energy manifested 
were commendable, and heartily appre- 
ciated, not only by our own citizens but by 
those of Chicago also, and hence the mag- 
nitude of the calamity was, in a slight de- 
gree, lessened. 





COMMENDABLE. 


One evening during Miss Coombs’ en- 
gagement at Pike’s a strange occurrence 
took place, which we hasten to place on 
record, through fear that otherwise we may 
be compelled to wait a long time for another 
opportunity. The usual noise, confusion, 
and rushing for the door before the curtain 
fell at the close of the play was unobserved 
that night, and all of us were astonished. 
The thing had grown to be a custom, some- 
thing expected as a matter of course, and 
hence looked for. It is to be hoped that 
the habit of marring the entire evening's 
entertainment by making a grand stampede 
for the door before the end, will be broken 
up here. It ought to be hissed until no 
one dare attempt it. 


PRCE. 


Boston has a musical conductor, whose 
name, Peck, is a misnomer; it should be 
at least Bushel. He is now giving popular 
concerts at which such singers as Miss Kel- 
logg and Miss Phillips can be heard for 
twenty-five cents. Pity it is there are not 
more such Pecks distributed in various sec- 
tions of the country. 


PerersoroucH CaTHepRAL, England, pays 
its tenor singer but $360 per annum, or less 
than $1 per day, and yet requires him to do 
daily duty. American churches pay not 
less than $10 per day for only ordinary ten- 
ors, who sing but at one service once a 











week. 








THE RICE CONCERT. 


Mrs. Eugenie de Roode Rice, formerly of 
this city, but more recently of Chicago, on 
the 18th ultimo, with the assistance of the 
Harmonic Society, the Mozart Quartette 
Club, Mrs. Marie Carrick, Miss Emma 
Cranch, Messrs. Newhall, Moorehead, Eich, 
Ballenberg and others, gave a concert at 
the National Theater, for the benefit of 
those made utterly destitute by the great 
fire of Chicago last month. A large number 
of tickets were sold, which made the benefit 
substantial, but the house was by no means 
crowded. Those who attended, however, 
were excellently well repaid, for the enter- 
tainment was a fine one in every respect, 
each participator acquitting himself ad- 
mirably. As space will not admit, and as it 
would be treason to speak disparagingly of 
any individual performer, we simply record 
the 


PROGRAMME. 
Part I. 
1. Grand Chorus from Naamam.............cccsccseseseeees Costa. 
Harmonic Society. 
2. Piano Solo, Polonaise (B flat)..............cccesesees Chopin. 
Mrs. Eugenie de Roode Rice. 
3. Yeoman’s Wedding Song............. Prince Poniatowski. 
Mr. George Newhall. 
4. Violin Solo—Seventh Concerto...............ss.++ Rode. 
Mr. Henry Eich. 
5. Recitative and Aria Deh Vieni from Figaro...... Mozart. 
6 


Miss Emma Cranch. 
- Piano Solo—Jerusalem..........cce0+eseeereeseeees Gottschalk. 
rs. Eugenie Rice. 
Part II, 
7. Silent Night, for male voices.................+++ Von Weber. 
Mozart Quartette Club. 
8. Flute Solo—Fantasie Brilliante................... Tershak. 


Mr. Louis Ballenberg. 

9. Soprano Solo—Forget Me Not........0+ssseeeees 
Mrs. Marie Carrick. 

10. Valse Infernale—Robert le Diable..........00.++s0000 Liszt. 
Mrs. Eugenie Rice. 


socesese GANZ. 


11. Tenor Solo—Sleep Well, Sweet Angel ....c.0+++eseeeee. Abt 
Mr. A. H. Morehead. 
12. Grand Chorus from Messiah............csccceseeeeeees Handel. 


Harmonic Society. 





MISS JANE COOMBS’ COMBINATION. 


Miss Coombs was at Pike's Opera 
House during two weeks of last month, 
beginning on the 9th and ending with the 
21st. It would be far pleasanter to record 
here that the season was highly successful 
from first to last, instead of saying it was 
only a partial success. Successful beyond 
question so far as the acting was concerned, 
but the attendance, some nights at least, was 
light, a fact that does not redound to the 
credit of Cincinnatians by any means. The 
Black Crook, with its glittering indecencies 
and pointless “ gags,” drew crowded houses 
nightly, while the legitimate drama ad- 
mirably presented was allowed to languish, 


-_-. 


THALBERG AND HARRY SANDERSON. 


Thalberg, when in this country a few 
years ago, wrote to a friend in England con- 
cerning Harry Sanderson, the celebrated 
pianist, who recently died in New York, 
saying: “I have found a young American 
who can beat me at octave playing.” . But, 
with all his capacities as a performer, San- 
derson failed to achieve the highest range 
of his art, and latterly subsided into a con- 
cert room performer of the second class. 
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THE MISSES LAEMMLEIN’S CONCERT. 





The concert par excellence of the month 
was given at Melodeon Hall, on Thursday 
evening, Oct. 26, to a select and enthusiastic 
audience. These young ladies lost every- 
thing they possessed in the late disastrous 
fire in Chicago, including two grand pianos. 

The following is the programme: 

1. Duet—“ La ci darem le mano ;’ Mozart. Miss Anna 


Dumphy and Mr. Salo Schmey. 
2. Violin and Piano—Phantasie ‘‘ Scence de ballet ;’’ 


De Beriot. Mr. Jacob Bloom and Miss Amenda Hein- 
sheimer. 

3. Piano—“ Overture, William Tell,’’ Duet; Gotts- 
chalk. Misses Emma and Rebecca Laemmlein. 


Mr. 
Miss 


4, Solo—Within this Sacred Dwelling ; Mozart, 
W. P. Tyrrell. 

5. Piano—‘‘ March from Thanhauser ;” Liszt. 
Rebecca Laemmilein. 


6. Solo—* O mio Fernando ;”’ Donnizetti. Miss Anna 
Dumphy. 

7. Flute—Phantasie de Concert; Terschak. Mr. L. 
Ballenberg. 


8. Piano—Rigolleto; Liszt. Miss Emma Laemmlein. 


9. Solo—-O Salutoris, Messe Selonelle; Rossini. Miss 
Anna Dumphy. 
10. Duet--Homage a Handle; Moschelles. For two 


pianos, Misses Emma and Rebecca Laemmlein. 

11. Solo—II Balen; Verdi. Mr. Salo Schmey. 

The Misses Emma and Rebecca Laemm- 
lein are pianists of decided ability; their 
touch is vigorous, their execution clear and 
brilliant, and their conception remarkable. 
The “ March from Thanhauser” was charm- 
ingly played by Miss Rebecca, as was also 
the “ Rigolleto” by Miss Emma. But the 
gems of the entertainment were the two 
duets, ‘“‘ Overture, William Tell,’ for four 
hands, and Reminiscence of Handel for two 
pianos. These were rendered with won- 
derful effect, and produced quite a storm 
of applause. The power and bravura of 
their performances will make them great 
favorites with the public wherever they 
may appear. 

The Misses Laemmlein were ably assisted 
by Misses Anna Dumphy and Amenda 
Heinsheimer, and Messrs. Jacob Bloom, 
W. P. Tyrrell, Louis Ballenberg, and Salo 
Schmey. Mr. Ballenberg was received with 
more favor than usual, and fairly earned the 
encores with which he was greeted. Miss 
Dumphy is one of our most promising young 
musicians. Her O Salutaris received a most 
liberal encore, and was followed by Kath- 
leen Mavourneen, which was sung with no 
less acceptance. With Mr. Schmey she 
sang La ci darem la mano, closing the con- 
cert with this beautiful selection from 
Mozart's Creation, which was executed in a 
way to do credit to both parties. 


CONCERT OF CINCINNATI MENNERCHOR. 


The Meennerchor gave a concert at Melo- 
deon Hall on Friday evening, Oct. 20, under 
the direction of Mr. Wm. Groscurth, their 
new director, late of Chicago, his first ap- 
pearance here. The concert was a very 
delightful affair. A large and refined au- 
dience was in attendance, who expressed 
themselves highly pleased with the perform- 
ance. Mr. Groscurth handles the baton with 
grace and ability, and is withal a pleasant 
gentleman. 











THE MOZART CLUB. 

Among the latest musical organizations 
of this city is the Mozart Club, with Mr. 
Charles Coleman, director. The member- 
ship of this society, by its rules, is limited 
to twenty, and at present comprises some 
of the best voices in Cincinnati. The officers 
now serving are: President, William Skaats; 
Vice Prests., D. L. Gibson, Dr. Taylor; Sec- 
retary, Caleb Morris; Treasurer, Chas. Car- 
penter, Librarian, W. P. Tyrrill; Director, 
C. Coleman; Pianist. Mr. F. A. Cherrier. 
The singing already rates first-class for 
amateur voices, and we expect to yet hear 
good things of this young society. A public 
rehearsal some time in this month will soon 
be announced, at which none but those in- 
vited will attend. 





CONCERT OF THE CINCINNATI ORPHEUS. 





On the evening of the 22d inst. the Cin- 
cinnati Orpheus, under the direction of 
Prof. Carl Barus, gave one of their pleasant 
concerts. The programme consisted of 
several Choruses, piano solos by Herr Pal- 
lat, late of Wisbaden, and Miss Kinney of 
our city; violin solo, by Master Paul Feine, 
a very promising young amateur, and a 
clarionette solo, by Mr. Zeng, late of Chi- 
cago. The principal vocal parts were sus- 
tained by Mrs. Miller, Misses Beck and 
Van Woodragen, Messrs. Hunneman, 
Schultz and Helmekamp. 





THE PAREPA-ROSA TROUPE. 





The following are among the engage- 
ments of the Parepa-Rosa opera company: 
Academy of Music, New York, from Oct. 2 
to 21; Academy of Music, Philadelphia, 
Oct. 23, two weeks; Washington, D. C., 
Nov. 6, one week; Grand Opera House, 
Baltimore, Nov. 13, one week; Pittsburg 
Opera House, Nov. 20, one week; Pike’s 
Opera House, Cincinnati, Nov. 27, one 
week; Crosby Opera House, Chicago, Dec. 
4, two weeks; Opera House, Detroit. Dec. 
18, three nights; Academy of Music, Cleve- 
land, Dec. 21, three nights; Buffalo, Dec. 
25, four nights; Rochester, Dec. 29, two 
nights; Syracuse, Utica, Troy, Albany and 
Springfield, Mass.,during week of Jan. 1; 
Boston Theater, Jan. 8, for three weeks. 





A NEW WORE OF ART. 

Charles L. Eastlake, a well-known art 
writer, has in the press of Longmans “A 
History of the Gothic Revival; being an 
attempt to show how far the taste for medi- 
seval architecture was retained in England 
during the last two centuries, and has been 
redeveloped in the present.” This work 
will endeavor to account for our returning 
to the antique in the fashions of our 
churches and other edifices. 





THE CHICAGO FIRE. 


The readers of Tue Vistror have already 
been made acquainted with the awful con- 
flagration that has swept over two-thirds of 
our sister city during the last month. Prob- 
ably no event of the century, or perhaps in 
the world’s history, has been so fully and 
completely written up by the press as this 
one, and it is therefore needless for us to 
do more than simply refer to it. The loss 
to the musical and art world can not be es- 
timated in dollars and cents, or, indeed, in 
any other manner... Millions of property 
have been swept away and irretrievably lost, 
much of it will never be replaced—can not 
be replaced. Our contemporaries, the Jn- 
dependent and Song Messenger, with all their 
plates, manuscript, etc., have been wiped 
out, but, Phoenix like, will probably appear 
in a short time. In the meantime, the pub- 
lishers have our sincerest sympathy, and 
the wish that they may speedily recover 
from the terrible disaster. 





LISZT’S GRAND ORATORIO “CHRISTUS.” 





Liszt has finished his grand oratorio, 
“Christus,” and sent the manuscript to 
Vienna where the work is to be executed. 
It is divided into three parts and fourteen 
characteristic scenes, thus mapped out: 1. 
Introduction. 2. Pastoral and Annuncia- 
tion of the Angels. 3. Stabat Mater spe- 


ciosa. 4. Song of the Shepherds at the 
Cradle. 5. The Three Holy Kings. 6. The 
Sanctification. 7. Pater Noster. 8. The 


Forming of the Church. 9. The Tempest. 
10. Entry into Jerusalem. 11. Tristis est 
anima mea. 12. Stabat Mater dolorosa. 
13. Easter Hymn. 14. Christ # Risen. 


WORLD’S PEACE JUBILEE. 

Mr. P. S. Gilmore announces that he is 
meeting with great sueeess abroad. The 
plans for the coliseum are perfected. It is 
to be located on the Back Bay, near West 
Newton street, Boston, on ground now be- 
ing filled in for that purpose. When com- 
plete it will be the largest building in the 
world. 








WEDDING CEREMONY. 

E. Tourjee, Mus. Doc., and Miss Sallie Lee, 
were united in the bonds of matrimony, 
on the 24th September, at Newton Centre. 
The ceremony was performed at the Con- 
gregational Church by Rev. Daniel L. Fur- 
ber, and Mr. F. H. Torrington performed 
some very fine organ music befitting the 
occasion. The pair have gone upon a 
bridal trip to Saratoga, Lake George, the 
Catskills, etc. The hosts of friends of the 
Doctor will unite in wishing them much 


joy. 
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MADAME RIVE’S CONCERT. 


Among the first of our distinguished 
musicians to come forward in aid of the 
Chicago sufferers was Madame Caroline 
Rive, on the evening of Oct. 16. Madame 
Rive, and her daughter Julia—one of the 
most promising young pianists in the West 
—assisted by Miss Henrietta Schneider, 
Mrs. Seasongood, Miss Anna Gaff, and Miss 
Barbara Fassler, rendered .the following 
programme, in excellent, style at Melo- 
deon Hall. The audience was large, and 
composed chiefly of our best citizens, a 
characteristic of all Madame Rive’s con- 


certs: 
PART FIRST. 
Duet, Holy Mother, Guide his Footsteps—From Maritana 
eecnccecepneenscoscncesaceneucooconce cveseconecsssons Wallace 


Miss H. Schneider and Mrs. Seasongood. 
Robert, toi que j’'aime—Robert le Diable........ Meyerbeer 
Madame C. Rive. 
Piano Svulo—Polonaise in A Flat. ............ 
Miss Julia Rive. 


seeseeeeee Chopin 


Ballad—I Love to Sing. ............ccccce-cossseesseee Hime 
Miss Anna Gaff. 
Ballad—Bi tte Gavale. .0cccs cocccoovescccovese cesses ccccesccesosoes Balfe 
Mrs. A. Scasongood. 
Piano Solo—Spinning Song. .........sseseseeceseeeseeseeees Litolff 


Miss Julia Rive. 
PART SECOND. 
Casta Diva—From Normi.............0.-sscccscescscscccseess Bellini 
Miss H. Schueider. 
Ballad—Mon Petit Mari—From Le Postilion........Adam 
Mrs. Seasongood. 


Ballad—Mocchte wohl ein Voeglein Sein. ....... ...sceceeseeees 
liss H. Schueider, 

Piano Solo—The Wedding March. ............scescesseeess Liszt 
Miss Julia Rive. 

Trio-—Sur POUR. ..0cce secces coscccscccccccscescccccecseoes © Concone 


Madame Rive, Mrs. Seasongood and Miss Schneider. 


DEATH'S VACANCIES. 


The deaths of Auber, Fetis, and M. Gauth- 
rot have occasioned many vacancies in im- 
portant musical posts. Replacing Auber, 
Ambrose Thomas has already entered upon 
his functions as director of the Conserva- 
toire, where the classes were reopened on 
the 2d of September. He may be expected 
to show more energy than the veteran com- 
poser whom he succeeds; and it is stated 
that his first object will be to direct the 
studies of the pupils to the music of the 
classical masters, alleged, of late years, to 
have been neglected. The death of Fetis 
left vacant the directorship of the Brussels 
Conservatoire, to which M. Geveert, hitherto 
chorus-master at the Grand Opera of Paris, 
has been appointed. M. Geveert is suc- 
ceeded at the Opera by M. Victor Masse, 
composer of ‘‘Galathee,” “Lara,” ete. It is 
expected that M. Gauthrot, (“chef du 
chant”) will be replaced by M. Bizet, son- 
in-law of Halevy and composer of “ Les 
Pecheurs de Perles.” 


OLE BULL. 

Ole Bull has had a relapse, and is now 
dangerously ill. All idea of the intended 
concert tour has been given up, and Mr. 
Thomas R. Turnbull, his business agent, 


had to cancel all engagements previously 
made for this enterprise. This is the latest 














news relative to Mr. Bull, and is probably 
reliable. 














From our list of musical exchanges we take pleasure 
in making favorable mention of the following this 
month, with a promise to those omitted that they shall 
not be forgotten: 


THe Metronome. Boston: A. & W. Davenport, edi- 
tors. A new but able monthly review of music. 


AmaTEUR. Philadelphia: Lee & Walker, publishers. 
A repository of music, literature, and art. There is 
considerable editorial ability manifested, but the ar- 
rangement of matter is not pleasing. 


Tue OrcnhEsTRA. Philadelphia: T. N. Stack, pub- 
A well gotten-up weekly quarto, devoted to 
We always welcome 


lisher. 
music, literature, and the drama. 
this handsome little sheet, and wish it were larger. 


Loomis’ Musicat AND Masonic JournNAL. New Ha~ 
ven, Ct.: G. M. Loomis, publisher. The handsomest 
periodical that reaches our table. Nine pages are de- 
voted to the musical profession, and the remainder to 
the Masonic fraternity. 

OrpHeus. New York and Boston: Wm. A. Pond & 
Co., New York, and G. D. Russell & Co., Boston, pub- 
lishers. This publication claims to have the largest 
circulation of any musical journal in America, which, if 
true, is sufficient guaranty of its merit. 

Tue Musicat Times. Boston: G. W. Stratton, pub- 
lisher. In the October number of this publication, the 
publisher announces a suspension, as he goes to reside 
in Leipsic, Germany. He announces his determination 
to retain the name and heading for future use. 
BuL.etin. New York: Charles W. 

One of the most readable of Ameri- 
Its contents are always varied, 
Its editor, whoever he may 


Tue MusicaL 
Harris, publisher. 
can musical journals. 
interesting, and reliable. 
be, is a man of ability. 

THe Musica STanDARD. London: Geo. Carr & Co., 
publishers. A weekly publication of several years’ 
standing, filled with able editorials, reviews, home and 
foreign correspondence, organ news, notes, notices, etc. 
Our most welcome exchange from across the ocean. 

Tue WEEKLY Review. New York: Theodore Hagan, 
editor. A publication devoted to music, drama, litera- 
ture, fine arts, and society. Its criticisms are fearless 
and generally just. There is also considerable wit dis- 
played, and a vast amount of news. It is now in its 
twenty-second volume. 

Dwicut’s JouRNAL oF Music. Boston: Oliver Ditson 
& Co., publishers. This is, we believe, the oldest 
musical publication in America, being now in its 
thirty-first year. Its editor, the veteran John 8. 
Dwight, is justly considered the ablest in his line in the 
country, and succeeds in producing the most profound 
of musical journals. It is designed, however, for the 
professional rather than the amateur. 


Tur Sona Messencer. Chicago: Root & Cady, pub- 
lishers. It becomes almost necessary to speak of this 
most successful periodical in the past tense, as the late 
fire, which swept over an ill-starred city, destroyed it, 
office, including the subscription list, type, plates, and 
all. The publishers are out, however, with a circular, 
announcing their determination to immediately resume, 
and will not miss a single number. 


THe Mustcat INDEPENDENT. Chicago: Lyon & 
Healy, publishers. We have seen the last of this excel- 
lent publication. After having been burned out twice 
within a year, the publishers have concluded to change 
back to Boston and resume business. Few houses in 
the West have worked more diligently, or labored more 
assiduously, for the culture and advancement of music 
than has this, and it seems hard that they should be thus 
unceremoniously driven from the field so nobly won. 
The Independent was a splendid magazine, and we shall 
g@dly miss it hereafter. Our kindest regards and best 
wishes for future success go out with these gentlemen to 





their eastern home and place of business. 











CORRESPONDENCE and contributions, from any locality, 
are solicited by the editor; but he unconditionally re- 
serves the right to accept or decline, as to him may 
seem best. 

ProF. . . © NACKER, of Indianapolis, is out with 
a pleasing little ballad, “Jennie and 1;’’ words by Dr. 
Orpheus Everts, Superintendent of the Indiana State 
Hospital for the Insane. It is a choice little gem. 

See what a magnificent Premium List is printed else- 
where in this number. It is genuine and reliable in 
every respect, as the publishers make no promises they 
will not fulfill to the letter. 

AN interesting letter from our London correspondent 
appears this month, and although it contains consider- 
able news that is old, it also has much that is new. The 
** Freeshooter”’ will continue to write for the Visitor 
monthly. 

WE this month present an excellent engraving of 
Miss Marie Krebs, pianiste for the famous Thomas Or- 
chestra. It is said to be lifelike and accurate. Other 
portraits will be presented occasionally, so that their 
publication may be considered one of the features of the 
Visitor. 

With this month we inaugurate the custom of clos- 
ing up our editorial labors, principally, on the 20th, 
to which time our news extends. This will enable us to 
get the copy all in, have it set up, and the Vistror out 
promptly before its readers by the first day of the month 
for which it is issued. 

It is gratifying to an editor to know that his efforts 
occasionally are worth copying by others, and he is al- 
ways pleased to see them appear in other periodicals ~ 
provided the little matter of credit is properly attended 
to. Some of our cotemporaries neglected to attend to 
this last month, and sv we simply call their attention to 
the subject here, in order that they may not forget to 
remember us next time, should we present anything 
worth clipping. 

On Wednesday evening, October 18th, the employes of 
the Louisville and Nashville Railroad Company presented 
Will 8. Hays, of Louisville, Ky., a handsome set of sil- 
ver service, bearing the following inscription: ‘To Will 
8S. Hays, Poet and Composer; from the Employes of 
the L. & N. R. R. Co.” Mr. Hays wrote the song No, 29, 
expressly for the employes of the above-named road, and 
dedicated it to their Superintendent. The song has be- 
come very popular along the line. 

Notice to Pustisuers.—In this department the ed- 
itor designs giving just and impartial criticisms upon 
such books, music, etc., 1s may be sent to him, no mat- 
ter by whom. Publishers who desire a notice or review 
should forward their publications as early as the 10th of 
the month, in order to insure an appearance in the next 
number. Books upon any subject coming within the 
scope of policy, music, drama, paintings, sculpture, en- 
gravings, etc., will be given a careful reading and con- 
sideration. 

In the last number of the Visitor we stated that the 
next number would contain some new music prepared 
for the Theodore Thomas Orchestra, and never before 
published. We regret to announce that in the great 
Chicago fire Mr. Thomas lost much of his maguscript, 
and all af his personal property he happened to have 
with him, except his instrrments. These were saved. 
This statement will account for the appearance of 
music other than that expected in the present number. 
We shall yet bear from Mr. Thomas, however. 

Earty in October the first number of ‘ Church’s 
Musical Visitor”? was is-ued. 
and generous a reception by the public, and its success is 
so far greater than had been anticipated, that the pub- 
lishers feel enconraged to make especial efforts to enlarge 
its circulation and increase its attractiveness and use- 
fulness. They propose to their readers to assist them 
in this work, and, as a compensation, will pay them 
any of the premiums in our list, or 25 cents in cash, 
for every subscriber sent, accompanied by the amount of 
subscription for one year, Every number will contain, 
besides the valuable and interesting reading matter, 
more than one dollar's worth of beautiful new music. 
It seems to us that you will have but little trouble 
in making up and sending us a large list of subscribers. 
Should you not be able to attend to this yourself, will 
you be kind enough to extend this offer to any friend 
who will faithfully attend to it ? 


It has met with so cordial 
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—‘* Architecture is frozen music.’”’-—Mme, De Stael. 


—Single tickets to the Nilsson operatic performances 
cost Bostonians $5. 


--The Dolby Concert Troupe inaugurated its season in 
Boston, October 14. 


—Mrs. Lander played ‘ Elizabeth” and 


Stuart,” at Salt Lake. 


** Mary 


—A musical institute is to be organized in Wheeling, 
Wee Vike 


—Some of the Hutchinson family have not had their 
hair cut since their last visit to New England. 


—-Parepa Rosa was to have sung in Chicago in Decem- 
ber. 


—-Levy, the famous cornet player, is attached to the 
orchestra of the Grand Opera House, 


—The new Providence opera house will probably not 
be opened before the first of December. 


—The Lady Vienna Orchestra was to have played in 
Farwell Hall, Chicago, on the Ist, 2d, 3d, and 4th insts. 


—‘* Eileen Oge” (Ellen the Fair) has been brought out 
at the Grand Opera House, New York, by Mr. and Mrs. 
W. J. Florence. 


--Wachtel is turning the heads of New York. The 
Post-office Department has put an extra letter carrier 
on the route to the great tenor’s residence. 


—A New York poet wonders if Parepa’s lips ‘‘ would 
feel afraid to have by their crimson harvest 
cropped.” Fools still live. 


love 


—No less than 1,500,000 of the inhabitants of Germany 
are able to read English. So says Rudolph Gottschall, 
the German dramatic writer and critic. 


—Parepa charged $2-a ticket for her Boston concerts, 
and it took but a very short time to count up the money 
at the box office when the concert was over. 


--An artist, celebrated for his forest and water pic- 
tures, was probably accounted a laborer, on account of 
his being a huer of wood and drawer of water. 


—A great majority of the theatrical and musical es- 
tablishments of the country have given benefits to the 
sufferers by the great fire at Chicago. 


—Wachtel, the eminent German tenor, creates as great 
a diversity of criticism as Fechter himself. It is agreed 
generally that he has great merits and serious defects. 


—Mr. Henry Carter, who has played several times at 
the Plyrhouth organ concerts, and is one of the best or- 
ganists in this country, has inaugurated a season of con- 
certs similar to those above named at Providence, R. 1. 


—Miss Nilsson has shocked the Scrantonians by play- 
ing a game of billiards with Brignoli, and they say Pa- 
repa could beat her all out of sight as a vocalist. That 


finishes Mademoiselle Nilsson’s career of success. 


—Miss Kellogg has received a splendid offer to go to 
California for twenty-eight nights. Fifty thousand dol- 
lars and all expenses paid is the price, it is ramvred, the 
season to commence November 1. 


—Wachtel is singing in German opera in New York, 
and does with an evening's role what Brignoli does with 
each of his concert selections--sings tamely until he 
reaches one available point, when he makes so magnifi- 
cent a climax that the house goes crazy. 


—The Russian Prince Galitzen has given up the honors 
of the court to wield the baton of the conductor, and is 
coming, with his famous orchestra composed of serfs he 


has emancipated and instructed, for a concert tour in 
America, this winter. 








~The conservative Sabine, who was afraid of desecrat- 
ing his New York church by a funeral service over the 
body of the dead actor, George Holland, listens delight- 
fully every Sunday to the sweet voices of the opera 
singer and the actress who have places in his choir. 


—Q. Iam a lover rejected. Pray, what shall I do? 
Shall I ‘* shuffle off this mortal coil,” like some lovyers 


true? A. Oh, no; for such actions make waste of good 
blood. Just keep up your courage—your chance is still 
good. Remuster your forces, your colors unfurl, and go 


forth to the conquest of some other girl! 


—Among the new works to b: produced in Paris this 
** Polyeucte,”” Ambrose 
** Psyche,” in which the principal characters are Eros 
and Mercury (Mercury to be played by M. Faure), and 
Eugene Diaz’s prize compos. tion, ‘* La Coupe du Roi de 
Thule.” 


winter are Gounod’s Thomas’ 


’ 


—The latest operatic sensation at Milan is ‘* Il Guar- 
any,” the work of a Mexican composer named Gomes. 
The scene is laid in Brazil, and the hero is an Indian 
chief of the Guarani tribe. It is a tenor role, and is said 
to have been admirably filled by Villani. The opera was 


first performed about a year ago. 


—Signor Tamberlik, who is in Mexico, was recently 
called before the curtain twenty times, and received 3,000 
bouquets. At the conclusion of the performance his 
carriage was dragged in triumph to his hotel by some of 
the asses of his audience, The Signor is a singer—not a 
tambourinist, as might be inferred from his name. 


--Mile. Aimee is making arrangements per Atlantic 
cable for a new opera bouffe company. M. Dupries, the 
original tenor in all of Offenbach’s operas, will probably 
be engaged. Opera bouffe will do well this season, but 
will it be given in the same magnificent style in which 
Colonel Fisk gave it last season ? 


’ 


‘* Nearer, my God, to Thee,” is the title of a favorite 
hymn which, we are astonished to learn, was written by 
a Unitarian lady; and the Christiun Intelligencer thinks it 
is not proper to sing because it contains no direct allu- 
sion to Christ! Is this bigotry, or is it merely mean- 
ness ? 


—At Lydia Thompson's New York benefit, she had fin- 
ished a song amid great applause, and was rewarded by 
a group of friends in one of the boxes, by a $3,500 set of 
diamonds. As diamonds are principally monopolized by 
the Lydia Thompsons and Jim Fisks of the world, it is 
not surprising to find that they can’ be had for a song. 


—-Musical geniuses are proverbially sensitive. When 
Franz Liszt last played on the piano at the vatican the 
pope fell asleep during one of the compeser’s finest fanta- 
sies, which so enraged the vain Hungarian that he quitted 
Rome, and now swears that he will never return while 
Pio Nono stays there. 


--Mr. Sothern has reached New York, bringing with 
him his family and his entire stud of horses, grooms, etc. 
Accompanying him also are Miss Amy Roselle, Miss 
Nellie Kemp, and Miss Jennie Lee, who are to support 
him at Niblo’s. The engagement began on the 23d of 
October. 


--Count Andrassy, the Prime Minister of Hungary, 
supported himself, when an exile in London, by giving 
music lessons. He was often so poor that he walked the 
street all night supperless, having not a cent to pay for 
food or lodging. No wonder that he gave up such an un- 
profitable pursuit to be prime minister, and go from a 
hunzry life to a life in Hungary. 


—A piano-forte that is played by the feet is the last 
departure in music. It has eighty-eight keys, which 
are cubical blocks of wood, and each one strikes a 
chorus of four notes. The inventor wears slippers 
when playing, and while he is performing on the piano 
with his feet he plays the flute with his mouth and fin- 
gers. The effect is very remarkable. 


—A Paris correspondent mentions a very remarkable 
translation of Moore’s Irish melodies into French verse 
by a French lawyer. They have been rendered in the 
same measure as the originals, and can be sung to the 
This has hot interfered with the true sense 
of the poetry. Some of the most feeling of Moore’s 
pieces have been rendered almost literally. ‘‘The Last 
Rose of Summer,” so disfigured in ‘* Martha,” has been 
very exactly rendered by the new translation. 


same music. 














—Capoul is very fearful of his success In this country. 


—Theodore Thomas was originally a performer on the 
viola in an obscure New York orchestra. 


—Joe Jeff-rson has a son who is a popular comedian 
in Philadelphia. 

—Kellogg is singing in twenty-five-cent popular con- 
certs in Boston. 

—Mario has signed an engagement for another series 
of ** farewell concerts.” 

—Charlotte Cushman is said to look younger and 
fresher than in many years. 


—Ristori, the actress, has lately sold her handsome 
villa, near Florence, to a Russian nobleman for $250,000, 

—‘* Major”? Pauline Cushman will go to California 
this month. 

—Bottesini will direct the opera orchestra at Cairo. 
Madame Sass has broken off her engagement there. 

—Miss Cornelia Stetson, brought out by Adelaide 
Phillips, a few evenings siuce, in Boston, has proved a 
success. 

—Mr. James E. Murdock, the eminent elocutionist, 
has been engaged to give Sunday evening readings at 
the Globe Theater, Boston. 

—Miss Anna B. Starbird, of Portland, Me., now in 
Florence, has accepted an offer to sing in opera at Milan 
during the carnival season, 

—Miss Anna Mehlig writes that she has decided to 
return to Americain the latter part of November, and 
will play in a Harvard Symphony Concert, in December. 

—Count Rosetti is the real name of a new tenor, who 
has just achieved a brilliant success at Milan, unJer the 
name of Toressi. 

—Nilsson reminds the gushing enthusiasts of the oil 
regions, of a 500 barrel well, and they say her voice is 
as musical as the flow of the heaviest lubricating oil. 


—Charles Thomas has been the organist of a parish 
church in Rye, England, for more than sixty years, and 
was absent from his post only twice in all that time. 

—Mlle. Persini, the charming soprano of Fisk’s Opera 
Bouffe Company, is in London, where she will sing 
during the season in grand opera. 

—It is said that Mdme. Arabella Goddard contem- 
plates making a short professional tour in Ireland after 
her return from Germany. 


—It is reported that Herr Vcn Bulow, the pianist, 
Abbe Liszt’s son-in-law, is coming to America next 
autumn. 

—Miss Cushman, Charles Mathews, and Herr Wachtel 
are all over sixty years of age, and there is not yet the 
slightest indication that their lagging upon the stage 
can in any way be deemed superfluous. 

—Edward W. Nichols, a faithful and meritorious 
landscape painter, a native of New Hampshire, but long 
a resident of New York city, died at Peekskill, recently, 
of intermittent fever. He began life as a teacher of 
music. 

Mr. H. 8. Jackson, the young and popular manager 
of Fisk’s Ninth Regiment Band, is meeting with much 
success in the Eastern States. Mr. J. Levy (cornet a 
piston) is with the band. D. L. Downing is highly 
praised for his excellent selections of popular and pleas- 
ing music, and as a leader is without a rival. 

—Of Tom Karl, the new Italian tenor with the Parepa- 
Rosa troupe, the New York Tribune says: ‘‘ His voice 
lacks the sensuous quality of the best Italian tenors, but 
it is clear, bright, and withal rather sweet, singularly 
even, firm, true, and lending itself readily to pathetic 
strains. 


—The London Publishers’ Circular says: ‘‘ Mr. T. Nast 
is widely celebrated—and has been so for years—as the 
John Gilbert or Gavarni of America. Students will 
notice in the delicate lines of American Draughtsmen 
on wood an approach rather to French than to English 
art.” 
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—New York has sixteen theatrical establishments. 


--Mr. Fechter has rechristened the French Theater the 
** Lyceum.” 


—At the ‘‘ Passion Play,’ at Ober Ammergau, s0 many 
Americans went behind the scenes to intrigue with the 
actresses that the inhabitants complained. 


—Mrs. F.S. Chanfrau is now upona starring tour, 
playing ‘‘ Christie Johnson.’” The papers speak well of 
her. 


--According to recent French papers, Richard Wagner 
is about to build his Theater of the Future at Baireuth, 
in Bavaria. 


—The wife of Mr. Jennings (Madeline Henriques), 
editor of the New York Times, will not be one of Wal- 
lack’s company this year, Miss Plasey Mordaunt (from 
the London.Olympic) taking her place. 


—When Rip Van Winkle was being driven out of his 
home by Gretchen, in a Pittsburgh theater, the other 
night, a spectator in the orchestra brought down the 
house by crying out, ‘* Don’t go. ” 


—John Brougham has finished a new play for Wal- 
lack’s, which will be produced this season. It is said to 
contain a part that will fit Lester Wallack as daintily 
as a Jouvin glove. 


—Seebach, the German actress, is now at home, and is 
not greatly in love with her theatrical exp ‘riences in 
America. She advises German stars not to cross the 
ocean, as they will be unable to find competent actors 
here to support them. 


—tLatour, a celebrated actress in Paris, at a supper 
with several friends, happened to makea bad pun. A 
gentleman cried out: ‘* Oh, I beg you, mademoiselle, 
do not say such ridiculous things; it pains me!’’ ‘*‘ Pray, 
sir,” asked the actress, ‘‘have you a patent right for 
making stupid remarks!” 


—Isabella Bateman, younger sister of ‘‘ Leah, the 
Forsaken,” has recently appeared on the London boards, 
and achieved a decided triumph. The play was a new 
translation or adaptation of that melancholy trash of 
George Sand’s, made familiar to American theater-goers 
of the last two or three generations, through the persis- 
tent efforts of Maggie Mitchell, under the name of ‘* Fan- 
chon.” 


—After the holidays Niblo’s, New York, will b o cun- 
pied by Mrs. John Wood and her company, from the St. 
James, London, she having let her theater to a French 
company for three years, at a profit of some £4,000 a year, 
a very respectable sum to travel on. Mrs. Wood will pro- 
duce some new burlesque, and some new plays written for 
her. Wer engagements extend three months, for any 
part of the States. Among other things, she will intro- 
duce Burnand’s burlesque, ‘* My Polland Partner Joe,” 
in which occurs the true rendering of the now famous 
song, “* My heart was true to Poll,” of which Mrs. John 
Wood was the original and the originator. 


—A very romantic story has been circulated lately in 
New York salons about a young actress, M’lle La Faure. 
It appears that this young lady is the daughter ofa well- 
known millionaire. She is only 20 years old, a blonde, 
and is exquisitely lovely, very accomplished and highly 
cultivated, having spent several years abroad, but hav- 
ing a perfect passion for the stage, Miss has given 
up her luxurious home, and made her debut under the 
name of M'lle La Faure. She is now a “ star” in a com- 
pany traveling through the South, and it is understood 
that she has been offered an engagement in a prominent 
New York theater during the winter season. 








—Song of a man going to have a tooth drawn—‘‘ Ilow 
happy I could be with ether.” 

—An East Broadway (N. Y.) sign reads: ‘* Violin 
taught in English and German.” 


—Among the last things out in pathetic songs are “* My 
Darling's Shoes.” They are out at the toes. 


—Jcems inquires if the notes of a gas company are all 
set to the same meter. 


—‘“* Yankee Doodle ”’ is often played now a days by En- 
glish bands, and is very popular. 


—The Power of Music—A blind vocalist in Philadel- 
phia has got to C sharp. 


—A New York burglar was captured while singing 
‘Do they miss me at home.’’ They will miss him for 
about ten years. 


—A correspondent criticising a prima donna rather de- 
ficient in physique, says, ‘‘ A chest is as essential toa 
singer as a bureau to a freedman.” . 


—A music dealer on Broadway has in his window a sen- 
timental song thus marked: ‘‘ Thou hast loved me and 
left me, for 25 cents.” Cheap style of divorce, that. 


—The drum is a paradox of parchment ; for the best 
drums, of course, are those which ‘‘can ’t be beat,’’ and 
if they can not be beaten what are they good for ? 


—When Horace Greeley is asked what kind of music 
he prefers, he answers, ‘* The song of the harvest ; three 
beets to the measure.” 


— One of the most prominent dramatic events of the 
season’ a New York paper pronounces Miss Charlotte 
Cushman’s return to the stage, in the play of ‘‘ Henry 
Vaaa.* 


—A pity that so pretty a piece of music as Gustavas 
Geary’s ‘‘ Island Home "’ should be rendered ridiculous by 
a misprint which speaks about a ‘‘souring lark.” That 
sours on us. 


—‘*‘ Pat, who is this Nilsson we hear so much spakin’ 
about in the newspapers?”’ ‘Don’t you know, Mike? 
Why, it’s that ould sea-devil, Nilsson, that fit the battle 
of the Nile, to be sure.” 


—-Rogers, the artist in statuettes, is not, as reported, 
at work ona bust of the Heathen Chinee. The only man 





—Wm. H. Beard, the popular animal painter, is at 
work upon a family of bears robbing a melon patch. 


—Courbet, the French artist who destroyed the Ven- 
dome Column, has been offered $20,000 to come to Amer- 
ica and exhibit himself and his pictures. 


—The Lotos Club of New York has just received a 
marble bust of T. W. Robertson, the dramatist, from 
the Savage Club, an association of London actors. 


—Painters should seldom wash their hands in turpen- 
tine, as the practice, if persisted in, will lead to the most 
serious results, even to the loss of power in the wrist 
joints. 


—Rothermell’s great picture, ‘‘ The Battle of Gettys- 
burg,” in order that it might be saved from entire de- 
struction, was cut up, torn from its frame, and carried 


beyond the reach of the flames. It is to be reset. 


—It has been resolved to place upon Monte Pincio in 
Rome the busts of thirty illustrious Italians. Among 
them will be those of Foscolo, Alfieri, Nicolini, Doni- 
zetti, Rossini, and Mercadante. 


—The fine art department of the Cooper Union is to be 
under the direction of Victor Nehlig, N. A., assisted by 
competent artists drawn from the ranks of the Palette 
Association. 


—A colossal monument for Auber’s tomb is to be 
erected by M. Carpaux, the distinguished French sculp- 
tor. The design represents the composer surrounded 
by groups emblematic of his operatic chefs-d’euvres. 


—Constant Meyer of New York has recently finished an 
interior of a country school as it exists to-day in the old 
town of Besancon, France, and it has been purchased by 
a New Yorker. 


—An American artist, Mr. J. C. Thom, is favorably 
mentioned by the English critics. His picture, ‘A 
Moonlight Scene near Rouen,” forms part. of the En- 
glish Art Department of the London International Exhi- 


bition. The English critical journal, Art, calls it a gem. 


—Moran bas just returned from the Yellowstone region 
with a number of sketches in pencil and water colors, 
which will form the material for a series of paintings 
exhibiting the peculiar scenery of that very extraordi- 
nary country. 


—The Free School of Design, established several years 
since under the auspices of the Brouvklyn Academy of 


whoever attempted to bust that noted character was | Design, is expected to begin its sessions in the new 


William Nye. 


—A correspondent describes Vinnie Ream in her studio 
“with her arms bare to the shoulders and her ankles 
likewise!" The Georgia major's full dress, a pair of 
spurs, would have made a rather comfortable winter cos- 
tume compared with Vinnie’s which seems to have be- 
gun and ended at the same point. 


—A young lady at an evening party found it hard to 
use the expression, ‘“‘ Jordanis a hard road to travel,” 
but substituted the following: “ Perambulating pro- 
gression in pedestrian excursion along the far-famed 
thoroughfare of fortune cast up by the banks of the 
sparkling river of Palestine is indeed attended with a 
heterogeneous conglomeration of unforeseen difficulties.” 


—When Capoul, the new Strakosch opera tenor, was 
leaving Paris for the United States, it was suspected, of 
course, that he would have a triumphal reception here, 
and sing ‘‘ Faust’ in the presence of 15,000 people.. A 
French periodical, published in Toulouse, announced 
thatall this had taken place in New York three weeks 
ahead of time, while Capoul was in the midst of his high 
Csicknes3 on the Atlantic. 


building of the Art Association about November1l. The 
school was one of the first institutions of the kind or- 


| ganized in this country in which a system of instruction 





introduced of real practical value to the art 
student. Mr. William Hart was its first President, and 
he, in counection with Whittaker, Ritchie, 
Wright, and others of the members, perfected the organ- 
ization of the classes and gave them the benefit of their 


was 


Messrs. 


experience. 


—A novel mode of chemical engraving has just been 
invented in Paris. The subject to be copied was first 
produced in lithographic ink upona eo of copper. 
The parts uncovered by the ink are then ®dated by what 
is known as the galvano-plastic process, after which a 
solvent is employed to remove the ink, and the copper 
surface thus exposed is silvered by electricity. Mer- 
cury being then applied to the silver, there is formed an 
amalgan, which presents the design in relief. From 
this relief a cast is taken, after which the remaining 
steps are according to the ordinary method. The 
cess furnishes plates adapted to the copper-plate press 
or to the letter press, as may be desired, and the results 
of the operation are, in the highest degree, admirable 
specimens of artistic engraving. 


pro- 
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OF 


NEW MUSIC 
Published by JOHN CHURCH & C0, 


66 West Fourth Street, Cincinnati, O. 
(The Key is marked with a capital letter.) 


VOCAL. 
The Kiss She Gave Me at the Gate. 
J. Tannenbaum. 40 
A popular Song and Chorus, with picture title, anda 
melody which, after hearing, we unconsciously “hum.” 





Gathering Home One by One. 
Mi secccceee coccsescesceccccencoccccseosee --D. 8. Johnston. 30 
The familiar sacred melody, arranged as a song and 

chorus, with tasteful accompaniment for the piano. 

Hope. 

Wp siscsecscesnvescracvinsrscubskestaibe seesecesrccessooesooees Claribel. 30 
** Ah yes, we know that hope ne'er dieth, 
Sole wealth of which death ne'er bereaves us, 
And though the cares of life still grieve us, 
Hope comes assuaging every sore.” 
This is one of the best of Clairbel’s songs. 


BD revcescvscerncccccsoncossosooeccsese o0eceese peevecones G. Mueller. 30 
Though but recently issued, this charming serenade has 
parsed through several editions. 
Busy Little Feet. 
BD snccoccsssccrcnsorccacoscnsonse s:cscogevensescceees C. F. Shattuck, 35 
** All day long I hear them patter 
Upand down the peopled street ; 
O! the music, soft and gentle, 
In those busy little fect. 


A song and chorus which we can heartily recommend. 
The Little Blue Shoes. Twentieth edition. 
BD. cosccccoscesoosessccccccees ococccscncccsscecesse SMO. A. Webli. 
** She weeps sad tears o’er little blue shoes, 
The shoes no longer the little feet use; 
She presses them close to her aching heart, 
And her lost one’s angels sooth her to rest.” 


Words by Geo. P. Upton. Beautifully illustrated. 
This Foot I Can’t Keep Still. 
Q.reccrcsercccccserssssrecsocceccccees csccees soceeeess Ned. Straight. 30 
New song and dance. Sung by the Minstrel troupes. 
I Ne’er Can Trust Again, 
If ont sonbeusuebadsanendindvetactuecenioneseiieieecsess L. J. P. Smith. 
A pleasing, easy sentimental ballad. 
How Silent is the Night. 
Sy, Fs Mencicses biccctsncecescaisancedend 8S. P. Galton. 
A fine song for good singers. 


50 


30 


Lover’s Question. 
Ui -antyssnsiepennbanisdiesiinseseeopatehonesanuagebioiubied J.W. Long. 50 
+ Waltz song, assung by Lydia Thompson, whose picture 


embellishes the illuminated title page. Very popular. 





INSTRUMENTAL, 
Sincerite (La) Mazourka. 
P .vccccee Seneveresescecee coccesens ceccncesesoesseescesees C. Kinkel. 
Graceful and showy. One of the favorite authors best 
efforts. 


My Darling Dreams. 
Valse sentimentale. Eb....... ..s00c..000e00e T Wolfram. 
Sparkling and bright. Not difficult. 

Coral Cares. 


Ds TR vocccccevenesecciesonssne eeccseecsvessecccceccccosesee «8. Ryan. 75 
Already a great favorite, 
Sigourney’s March. 
SPripantsibdeveniinnetenseinecn werecseserees cascenees Geo. Heidelberg, 30 
Greeting Waltz. 
Ti sdcsangnoseyuccsenctswesciys.¢ eccceves evccscoeeses Geo. Heidelberg. 30 


Two very fine teaching pieces, within the reach of the 
average run of players. . 





Rudolf’s Klange Waltzes. 








| 

D.. Ko vsscsccccccocscesecose J. Strauss. 40 | 
As performed by Theo, Thomas’ Orchestra. 

Tyrolienne, | 

Morceau Brilliant. D. K.. .......00- sssssssesees J. Wehli. 70 | 


Regarded by the author as his best composition. 
Every pianist should have a copy. 


Whirligig Gallop. 





BD. .rcccosecees senenccnessiecesonecseonseoe censeee «KF. L. Bristow. 35 
A very original composition. Of much merit. 
Good Night Ye Little Flowers. C. Pallat. 


(Gut’ nacht thr blumen all!) English and German 
words, 
Thousand and One Nights. 

WO ccrcccrssceesecccsrsns crscreseocionsssocesees weseee J. Strauss. 

As played by Thomas’ Orchestra. 





JOHNSON’S MUSICAL JOURNAL. 





The readers of this periodical are aware that the sub- | 
scriber is president of two Musical Academies (one in 
New York and one in Ohio), besides being obliged to 
attend many musical conventions in almost every sec- 
tion of the United States. This necessity for so fre- 
quently traveling renders it impossible for him to give 
that attention to editing a periodical which it is neces- 
sary for an editor to give to such a work to make it com- 
pare favorably with the similar periodicals of the day. 
As Cuurcu's Musicat Visitor will be issued by the same 
publishers who have thus far published ‘‘ Johnson's 
Musical Journal,”’ the subscriber gladly avails himself of 
the opportunity to discontinue that journal, and to | 
furnish its subscribers with the VisiTor in its stead. } 

The class of items in which the readers of the Journal 
have felt an especial interest, will be contributed to the 
Visitor from time to time by the subscriber, while the 
facilities enjoyed for furnishing the columns of the | 
VisiTor with everything of interest which transpires in 
the musical world, are so far superior to those enjoyed 
by the Journal, that all its readers will undoubtedly | 
be glad to make the exchange. A. N. JOHNSON. | 





Among the largest sufferers by the Chicago fire were 
the well-known music houses of Root & Cady and Lyon 
& Healey. In the case of the latter the loss was total; | 
all their valuable plates and stock, the result of years 
of hard labor, being completely swept away. For the 
present their business is transferred to their parent 
house (Oliver Ditson & Co., of Boston). These gentle- | 
men have our most sincere sympathy, and we trust they 
will be able ere long to resume business. Root & Cady | 
were more fortunate in saving their large and valuable 
catalogue of music and book plates, and, with character- | 
istic energy, have already opened rooms at 612 Michigan 
avenue, where they receive and fill their orders to the 
best of their ability. They will soon be in good trim for 
business, and prepared to do all that comes to them. | 
Under any circumstances, their loss is very large; but | 
with the fine reputation of the huuse, and the assistance 
and support of their legion of warm friends, they will | 
soon recover from the effects of the fire. | 








TO MUSIC DEALERS. | 
WE CALL YOUR ATTENTION TO THE 


Catalogue of Board of Music Trade, 


Which has been lately issued; it comprises the cata- | 
logues of all the largest publishers in the United States, 
containing 575 pages printed in double columns. This 
work is invaluable to the music dealer as a work of refer- 
ence, and will enable him to give an answer to the vexed | 
question so often asked by customers: ‘‘ bo you know 
of such a piece?” It gives not only the name of the | 
piece and author but also the publisher. 

The f. llowing are some of the points that are most use- | 
ful to dealers: It contains 8 pages of titles of Vocal 
Duetts, 14 pages Trios and Quartettes, 5 pages Latin 
Songs (arranged under the Latin names), 6 pages French | 
Songs, 11 pages Italian Songs, 11 pages German Songs, | 
these three are arranged under the foreign titles with | 
the English words after. It also contains the Vocal and | 
Instrumental Opera Music, classified under the title of | 
the Opera. Under the name of the sets or collection | 
may be found the names of each piece in the set, for ex- 
ample : 

Star Set......... 





No. 1. Alpine Morning Waltz. 
‘* 2. Barber of Seville, etc., etc. 

By the use of this catalogue the dealer will be able to 
fill his orders more completely, as it is almost impossible 
to know or remember everything that is published. 

We will send a copy by mail on receipt of $5. 





IMPORTANT TO MUSIC TEACHERS, PRINCIPALS OF 
SCHOOLS, ETC. 





Musto Teacuers and Principals of Schools requiring 
‘egular supplies of Music are invited to open accounts 
vith us, settlements to be made monthly. 

On Sueet Music.—We will allow you the professional 
iscount of one-third off retail price, and on Music Books 
che largest discounts, as there is no regular rate. We sup- 
ply Teachers and Schools in all parts of the country, and 
consult the interests of our patrons by forwarding their 
supplies in the safest, cheapest, and most expeditious 
manner. 

In most cases small packages cost less if sent by mail, 
in which case we securely wrap with stout paper, and 
very plainly direct the same. 

The postage and trouble is the same, whether the music 
is sent one mile or one thousand miles, and in sending to 
us you are sure of getting your orders promptly and 
completely filled, if the music can be had in this city. 

WE SEND ALL that can be procured in Cincinnati the 
same day that the order is received, and if anything is 
lacking we immediately order the same from the publish- 
ers, and forward as soon as received. This plan of com- 
pleting orders gives us additional trouble and expense, 
but is very advantageous to our patrons, as we guarantee 
to complete orders, if possible to do so, when it can be 
done in a reasonable time. 

We ALtow Teacuers, Choristers, Professional Musi- 
cians, Principals of Schools, and Ministers the largest 
discotnts on Music and Music Books. 

_ JOHN CHURCH & CO., 
66 West Fourth Street, Cincinnati. 





HINTS TO BE REMEMBERED BY MUSIC BUYERS. 





ReMEMBER, it is no more trouble or exp to senensed 
Music by mail one thousand miles than it is to send one 


mile. 
iy your regular music dealer has not the piece of 


Music you wish, send your order to us, and you will get 
it by return of mail. 

We Bec to inform our customers that, in addition to 
our own publications, we keep on hand, and can sup- 
ply any Music published in this country. 

Orpers for Foreign Music promptly filled. 

No MATTER where a piece of Music is published, you 
will obtain it by sending to us. 

Parties dealing with us may rest assured that their 
orders, large or small, will be completely and promptly 
filled. All that can be procured is forwarded same day 
that order is received. 

If anything is lacking, we immediately order the same 
from other large cities and forward as soon as received. 

IN ORDERING sheet music or books, give, if you can, the 
correct and complete title, and name of the author, as 
there are many pieces of Music with the same or similar 
name, but by different composers. 

Music Books of all descriptions, instruction books for 
all kinds of instruments, constantly on hand. 

We ReEPLy to every letter requiring an answer that 
may be sent to us. 

OBDERS BY MAIL, except from regular customers enti- 
tled to credit, must be accompanied by the Cush, to receive 
attention. If too much money is sent, the excess will be 
promptly returned. 


A PREMIUM FOR YOU. 


Any one, anywhere, may easily secure, free of cost, one 
or more of the first-rate articics mentioned in our Pre- 
mium List. ag 

There is no better time to commence than now. Take 
a copy of the Musica Visttor and show it to your friends 
and neighbors, point out its merits and value, show them 
how much choice music and musical intelligence are 
given in each number. Gather the names and subscrip- 
tions, and send them on as fast as obtained, that the 
subscribers may begin to receive the VisiToR at once, 
This will induce others to give you their names. 

There are persons enough at every one of the post-offi- 
ces in the United States and Canadas, who would be glad 
to subscribe for the Visitor, to make up one or more 
premiumclubs. It only needs some enterprising person 
to get these subscriptions. The premiums will pay well 
for the work. Those preferring to work for cash premi- 
ums will please address the publishers for terms, etc. 
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Musik von CARL PALLAT. 


Gedicht von LUDWIG BAUER. 


BNGLISH WORDS BY H. A. RATTERMAN, ESQ. 
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As Performed by Theo. Thomas’ Orchestra. 
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CHURCH’S MUSICAL VISITOR. 














H. LLOYD, 
AMUSEMENT TICKET AGENT, 
CINCINNATI, 


Press and other Business attended to. 
Address, care of John Church & Co. 





R. HOEG, Teacner oF Guitar. Orders lefi 
e with John Church & Co. will receive prompt at- 
tention. 1 


ISS MARY BERTRAND, 521 West Court Street, 
TEACHER OF VOCAL AND INSTRUMENTAL Music. ly. 








RS. H. 8. AUSTIN, Teacuer or Music, Greenup 
St., bet. 4th and Sth Sts., Covington, Ky. ly 





ROF. JULIUS STURM, Teacuer or P1ano, GuiTaR, 
Fiute, Vi0LIn, VIOLA, VIOLONCELLO, SINGING AND 
Tnoroven Bass. Particular attention given tc Ladies 
in learning the violin, and to the pupils of evening 
classes in vocal and string quartettes. Will also attend 
to conducting of amateur orchestrasand singing societies. 
Residence, No. 305 Court St. Orders left with John 
Church & Co. ly 





Street. Orders left with John 


As HAIG, Teacner OF VIOLIN AND VIANO, No. 
181 Longworth 
Church & Co. ly 





ISS MARY SUMMERBELL, Teacuer or PIANO, 
ORGAN AND Vocat Music Residence, 184 Long- 
worth Street, bet. John and Central Avenue. ly 





F. STEEN, Teacner oF VocaL AND INSTRU- 
« MENTAL Music, and Tuner of Pianos. Residence 
235 Court St. Orders left with John Church & Co. ly 





HARLES ARNABOLDI, Prof. of Frencn, ITALIAN 
AND SpanisH Lanauaaes. Orders left with John 





Church & Co., will receive prompt attention. ly 
HOMAS WARWOOD, TeacnerR oF Vi0LiIn. Office 
Southwest corner Fourth and Elm. ly 





_ A. ELZNER, TeacnerR or PIANO AND 
Stnaine No. 4 Hopkins Street. ly 





ADAME RIVE respectfully announces to the pub- 

lic that her classes for Cultivation in Music will 

begin September 11; Solfeggio classes, September 14. 
Price, $5 in advance, for ten lessons. Private lessons, 
$20 in advance, for ten lessons. Residence, No. 33 
George Street. ly 





“HARLES WARREN, Proressor or Music, contin- 

/ wes to teach Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
with John Church & Co., will be promptly attended to. 
ly 





W. GILCHRIST, Proresson or Vocat Music 
e in Cincinnati Conservatory and late of Philadel- 
phia, is prepared to give lessons in the Cultivation of the 
Voice, Theory of Music and (omposition. Address: 
Cincinnati Conservatory of Music, or John Church & Co. 
ly 





EIDEL’S BAND furnishes Music for ‘‘oncerts, Balls, 
Parties, Weddings, &c. Orders left with John 
Church & Co., will receive prompt attention. 
ly M. HEIDEL. 





M ISS LAURA B. JORDAN, TEAcHER oF Piano, Mt. 

Adams. City orders left with John Church & Co. 
ly 

V ICTOR WILLIAMS will give Private Lessons in 

Vocal AND INSTRUMENTAL Musi0, at his Residence, 

No. 308 West Eighth Street. ly 








ENRY G. ANDRES, Teacuer or Prano, ORGAN AND 
Composition, No. 87 West Seventh 8t. 1 





Qi. A. C. ALFISI, 424 West Court Street, Cuntiva- 
WO TION oF THE Vorce, ENGLISH AND ITALIAN SINGING. 


Address John Church &Co. ¢ ly 


J. W. Crum, 


Agent in Central Kentucky for the sale of 


Weber, Schraidt, and Emerson Pianos, 


AND THE 





Mason & Hamutin Casryet Oraan. 
Also, General Canvaser for the Musical Visitor. 








SINGING SGHOOL TEACHING MADE EASY. 


NOW READY- 


THE TRUE 


SINGING SCHOOL 


THXT-BOOEK. 
By A.N. JOHNSON. 


Containing the easiest method for teaching scholars to 
read music that has ever been invented. With this book, 
anybody, who knows how to sing plain church music, cau teach 
a singing school, which will interest the students, and 
make them fluent readers of ordinary music. 

It contains one of the best collections of singing-school 
glees ever published, an assortment of psalm tunes in 
all keys, highly interesting anthems, and 


JOHNSON’S SYSTEM 


or 
MUSICAL WORDS OF COMMAND. 


Adapted to the use of an elementary singing school. 
Price, $7.00 per dozen; 60 cents for sample copy post- 
paid. Address the Publishers, 


John Church & Co. 
CINCINNATI, O. 





THE 


Domestic Concert Collection. 
By A. N. JOHNSON. 


Contains music of the most interesting character, enough 
to form one public performance; with plain directions 
which will enable a company of singers who know but 
little about music to sing it perfectly. A copy for ex- 
amination for 30 cents. Published by 


Joun Cuurcn & Co. 
CINCINNATI, O. 





INDIANA MUSIC STORE. 
A. G. Wittarp, & A. B. Wittarp, 


W. A. BRADSHAW, 
No. 4 Bates House Block, Indianapolis, Ind. 


Agent for the Celebrated 


Weber, Schraidt, Schmitt, and W. P. Emerson Pianos, 


AND THE 


MASON & HAMLIN, PELOUBET, and PELTON & 00. ORGANS, 


Sheet Music & Musical Merchandise 
OF EVERY DESCRIPTION. AGENTS FOR 


CHURCHS MUSICAL VISITOR. 





COLCLAZER’S 


NEW JEWELRY STORE, 


No. 14 East Washington Street, 


INDIANAPOLIS, IND. 


SIGN OF THE BIG CLOCK. 


Jurqenson & Howarp Warcues, 
SOLID SILVER AND PLATED WARE. 


EVERYTHING USUALLY FOUND IN A FIRST 
CLASS JEWELRY HOUSE. 


Prices Low, and Satisfaction Guaranteed. 
WATCH REPAIRING A SPECIALTY. 


Ail Goods sold engraved free of charge. 





WILL S. HAYS, 
MUSIC DEALER, 


No. 168 Fourtu Street, 
LOUISVILLE, KY. 
Agent for Church’s Musical Visitor. 





Will be Ready November 15th, 


THE TRUE PSAcmIst, 


Br A. N. JOHNSON. 
A Church Music Book of 384 pages issued by authority 
of the Committee of the 


American United Presbyterian Church. 


The words set to the church tunes being taken from 
the United Presbyterian Psalm Book, which was issued 
this year by authority of the United Presbyterian 
Church. 

While the best standard old tunes are in the book, 
most of the tunes are new ; but all of them have been 
so carefully tested, that the author is confident there is 
nota tune in the book that will not prove highly inter- 
esting, useful, and effective. Indeed, he is quite con- 
fident no church music book has ever been published 
in America, in which dead, uninteresting, and. useless 
tunes have been so carefully avoided as in this 


True Psalmist. 
All of the metres in the new United Presbyterian Psalm 
Book are in the True PsaLmist. 

The Trve Psatmist contains a varied collection of 
anthems, about half of which are psalms set to music, 
for opening pieces and other occasions of public wor- 
ship, and the rest are anthems and set pieces of the 
most interesting character, for singing schools, musical 
conventions, and musical associations. 

Price $13.50 per dozen. A copy for examination sent 
postage free on receipt of one dollar. 
Published by 


JOHN CHURCH & CO: 


CINCINNATI. 





ENRY J. SMITH, Teacuer or Stncina, Prano, AnD 





Orcan. Residence 93 Ludlow street. Orders left 
with John Church & Co. will receive prompt attention. 





CHURCH’S MUSICAL VISITOR. 
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Joun H. Korunxen, G. Grimm. 


Koehnken & Co. 


ORGAN BUILDERS, 


(Successors to M. Schwab.) 


No. 555 Sycamore Street, 
Cincinnati, O. 


Refer to numerous Organs built for Cincinnati Churches 
during past fifteen years. 








MT. AUBURN 


YOUNG LADIES’ INSTITUTE 


CINCINNATI, 


Stands unrivaled as a school for young ladies. With a faculty of 
fifteen instructors of long experience, three of them Professors (grad- 
uates of the first colleges in the land), with an unexcelled Location, 
an ample Apparatus, Library and Reading Room, it affords facilities 
for a course of instruction as thorough as can be obtained in the 
country. 

For Catalogues or information, address: 


ly 1. H. WHITE, 143 Bace St., Cincinatti. 


CINCINNATI CONSERVATORY OF MUSIC, 


87 West Seventh St., Cincinnati, 0. 





The branches taught are Vocal Music, Piano, Organ, Violin, Vi- 
oloncello, Flute, snd other Orchestral Instruments, also, the Science 


of Music. 4 
H. G. ANDRES, 


One of the first Pianists in this country, and at the same time a 
most successful teacher, will iustruct the most advanced pupils on 
the Piano and Organ. 

For the Vocal Department, to which MISS BAUR will give her 
most particular attention, the services of W. W. Gitcuatst, formerly 
rofessor of Musicin Philadelphia, have been secured. Opportunities 
for studying the German, Italian and French Languages will be given 
and in this, as well as in all other departments, most competent 
teachers are employed. 

Certificates will be given to those considered competent to teach. 

The Conservatory is open during the whole year, aud applications 
are received daily. 

For further information. see catalogues, or address : 


MISS CLARA BAUR, 87 W. 7th St., Cincinnati. 





Pui. Dickinson, 
TROY, O. 


AGENT FOR THE SALE OF 


KNABE, WEBER, SCHAAIDT & EMERSON PIANOS, 


AND THE 


Mason & Hamu Casivet Orcax, 








VANDALIA 


ROUTE WEST. 
23 MILES THE SHORTEST 


EXPRESS TRAINS leave Indianapolis daily, ex- 
cept Sunday, for 87. LOUIS and THE WEST. 


THE OWLY LINE 220ing 2 gutaar's ctebrated Daaw- 
NEW YoRK 


PITTSBURG, COLUMBUS, LOUISVILLE, CINCINNAT! 
AND INDIANAPOLIS, TO 


sT. LOUIS, 
WITHOUT CHANGE. 


Passengers should remember that this is the Great 
West Bound Route for Kansas City, Leavenworth, Law- 
rence, Topeka, Junction City, Fort Scott, and St. Joseph. 

MIGRANTS To KANSAS for the purpose of establishin 
themselves in new homes, will have libe 
iscrimiuation made in their favor by this Line. Satisfactory com- 
mutation on regular rates will be given to colonists und large parties 
traveling together ; and their baggage. emigrant outfit, and stock 
will be me on the most favorable terms, presenting to Colonists 
and Families such comforts and dati as are pi d by 
Bo other route. 
Tickets can be obtained at all the principal Ticket Offices in the 
Eastern, Middle, and Southern States. 
C. E. FOLLETT, Gen. Pas. Agt., St. Louis. 
ROBT. EMMETT, Eastern Pas. Agt., Indianapolis. 
JOHN E. SIMPSON, Gen. Supt., Indianapolis. 


CIN. HARI. & DAYTON R. Bi 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 











ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
SANDUSKY, CHICAGO. 


SLEEPING GAAS OW ALL NIGHT TRAINS. 


Fare always as low, and time as quick as by 
any other line. 





@@For information and tickets apply at all principal 
railroad ticket offices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 


ton Railroad. 
SAM’L STEVENSON, 
General Ticket Agent. 





THE BEST ROUTE. 


FOR THE 


mast TWAT est 
Indianapolis, Cincinnati & Lafayette R. R., 


(Cincinnati and Eastern Division.) 





PASSEN ER TRAI leave the Union 
pot, EER I RAINS Cincinnati, Chili- 
cothe, Marietta, Washington, and Circleville, 0. ; 
Paris, Lexington, and Nicholasville, Ky.; also, for 
Parkersburg, Baltimore, Washington City, Phila- 
delphia, and New York. By this route east a ticket 
can be purchased at the Union Depot, for New York, at 
the same price as by any other route, on which the holder 
can pass through or stop over at all the above named 
Eastern Cities. 


Via Lafayette, Quincy and Chicago Division. 


For further information and tickets, apply to the 
Ticket Agent in the Union Depot. 


0. F. MOORE, Superintendent. 
W. H. L. Nosiz, Gen’! Ticket Agent, 








Stem ithographic 
PRINTING HOUSE. 
EHRGOTT & KREBS 


SUCCESSORS TO 


EMAGOTT, FORBRIGER & CO. 
LITHOGRAPHERS 


AND 


ENGRAVERS, 
COR. FOURTH AND WALNUT STS. 


Cincinnati, O. 





Music ‘Titles, 


Plain and in Colors, a Specialty. 





Robert Clarke & Co. 
PUBLISHERS, WHOLESALE AND RETAIL 


BOOKSELLERS 
and STATIONERS, 


OTwVorsaBTADIL, O. 


The attention of Wholesale and Retail buyers is in- 
vited to our facilities for supplying promptly and at the 
very lowest prices 


STAPLE AND FANCY STATIONERY 
OF ALL KINDS. 


BOOKS IN EVERY DEPARTMENT OF LITERATURE, 


Our stock being one of the very largest and most com- 
plete in the various departments of the West. 

Purchasers ordering from us either in person or by let- 
ter can rely upon having their orders fully and promptly 
executed. 

New Books and Perivdicals received immediately upon 
publication. 

Catalogues furnished gratuitously on application. 

Books sent by mail, postage paid, on receipt of the 
publisher's advertised price. 

Letters of inquiry will meet with prompt attention. 





In connection with our Book establishment we have 
one of the largest and most complete Steam 


Printing and Binding 
Concerns in the country, and all work of any description 
in these departments that may be intrusted to our care 
will be promptly executed in the very best style at the 
lowest rates. 


ROBERT CLARKE & CO. 


Publishers, Booksellers, Stationers, 
Importers, Printers, and Binders. 


No. 65 West Fourth Street, Cincinnati, 0. 














CHURCH’S MUSICAL 





ISITOR. 














MIAMI ACADEMY OF MUSIC, XENIA, 0, 






SE ee iniiidsintcemccnddganl President. 
C.. B. HUNT... cccccoscesse -- Principal, 
J. ADDISON BROWN. ....0......0+0+ Treasurer. 


This Institution is located in the city of Xenia, Ohio, 
It is on the Cleveland, Columbus and Cincinnati R. R., 
65 miles from Cincinnati, 55 miles from Columbus, and 
193 miles from Cleveland. Passengers from Cleveland to 
Cincinnati, from Pittsburg to Cincinnati, or from 
Wheeling to Cincinnati, do not have to change cars to 
get to Xenia. Xenia is also on the Xenia, Dayton and 
Western R, R., the Xenia and Springfield R. R., and the 
Little Miami R. R. Every railroad which crosses the 
State of Ohio from East to West crossés the railroad 
which runs from Cleveland to Columbus and Cincinnati, 
and also that one which runs from Toledo to Dayton and 
Cincinnati. As Dayton is but 13 miles from Xenia, and 
a railroad runs form Dayton to Xenia, it is easy to get 
to Xenia from everywhere. 





SENECA ACADEMY OF MUSIC, OVID, N. Y. 





A. Wi. FOHNBON ...ccccccccecescocescsoee President. 
J. M. CHADWICK......... Principal. 
WE s BE WABI cccstices svevcccesccsesee Treasurer. 


This institution is located in the town of Ovid, the 
county town of Seneca Co., N. Y. This county is situated 
between Seneca aud Cayuga Lakes in the central part 
of the State of New York. Ovid is located on Seneca 
Lake. Steamboats leave Geneva, a station on the N. Y. 
Central R. R., every forenoon and afternoon, landing at 
Ovid. A steamboat also leaves Watkins, a station on 
the Northern Central R. R., (near Elmira on the Erie 
R. R.,) every forenoon and afternoon, landing at Ovid. 
Geneva is in sight from Ovid, but it is necessaay to go a 
little ways in a steamboat, in order to get from Geneva 
to Ovid. The steamboats are of the very finest class, 
and the scenery around the lake is so surpassingly fine, 
that thousands come from long distances, on purpose to 
enjoy the sail across it. 





The instructions in these academies are given in three 
terms of fourteen weeks each. They are in session all of 
the time from the first of September to the first of July. 
Students can enter at any time, and remain for as long 
a time as they please. 


TUITION. 
One study, ° > ° . - $15 00 
Two studies, . e ° ° - 2000 
Full course, e ° e ° . 25 00 
Two weeks Normal course, ° - 300 
Six weeks Normal course, 13 00 


A Full Course includes all of the branches to which a 
student who devotes his whole time to study can profita- 
bly attend. The above prices include the use of instru- 
ments and practice rooms. 

BOARD can be had in private families, in the Academy 
buildings, or at superior hotels, at from $3.50 to $5.00 
per week. The entire expense of a Full Course, board in- 
cluded, is not far from $75.00 per term. 

THE TWO WEEKS NORMAL COURSE is the best 
short course of instruction ever invented. It imparts a 
qualification for Teaching Singing Schools and Leading 
Choirs, and enables those who attend it to get a clear 
conception of the art of music. 

The next two weeks’ Normal will commence in Ovid 
the first week in December, and in Xenia the third week 
in December. 

THE SIX WEEKS NORMAL COURSE is the same as 
the two weeks, with time enough added to it to enable a 
student to learn to play simple church music on the 
organ. For full particulars address the Principal. 





Joun Cuurcu & Co. 


66 WEST FOURTH ST., CINCINNATI, O. 


Publish the following Works, written 


By A. N. JOHNSON, 


Tue True Cuore. 


This is a full sized Church Music Book, arranged in 
the following manner: First, it has a Singing School 
Course, arranged on @ system which makes it easy to 
teach a singing schooi. Next, it contains a set of tunes 
arranged in progressive order, the practice of which 
will make any one a fluent reader of music. Next, it 
has a collection of highly interesting singing school 
tunes, which have been published before, and proved 
highly interesting. Next, it has an equally interesting 
collection of singing school tunes, which have never been 
published before. Ten comes a complete collection of 
psalm tunes in all me. “*. Next comes a superior col- 
lection of anthems whi. ‘Nave never been published 
before. Next comes a collection of anthems which have 
been published before, and which have proved very 
useful and interesting. Next comes a small collection 
of oratorio choruses. Next comes a small collection of 
chants. Next comes a selection of opera choruses. 
Finally comes a complete method of chorus practice, 
the instructions in which will bring any choir or musical 
association into a complete state of discipline. 

It is believed that no book has ever been published 
which will prove so useful and interesting to choirs and 
singing schouls as the True Choir. Price, $13.50 per 
dozen. 


Tue ALiLecany COoLLeEcTION. 


This is a full-sized Church Music Book, containing a 
complete collection of Church and Singing School Music, 
with one of the best methods of teaching singing schools 
and leading choirs which was ever devised. Price, 
$12.00 per dozen. 


Juvenite Sonc Book. 


This work contains a complete system for teaching the 
art of reading music, in which the practicing lessons are 
all such popular tunes as ‘‘ Nellie Bly,” “‘ Lily Dale,” 
‘“Wait for the Wagon,” ‘‘ Dixie’s Land,” etc., etc., 
placed in progressive order, so as to impart a complete 
practical knowledge of the art of reading notes. It also 
contains a choice collection of children’s new songs. 
Paice, $5.00 per dozen. 


Jounson’s THorovuGH Bass. 


This is the plainest and easiest system of Thorough 
Bass ever published. It is also the plainest and simplest 
system for learning to play Church Music on the Organ, 
Piano-forte, and Melodeon, which has ever been devised. 
Price, $1.25 per copy. 


Jounson’s MeEtopgeon anv Or- 
GAN INsTRUCTOR. 


This work gives the same instructions which are given 
in Jounson’s THorovueH Bass. In addition it contains: 

A COMPLETE COURSE OF HARMONY instruction, 
which is so progressive and simple that Harmony is 
made an easy study. 

A COMPLETE COURSE OF STUDY for learning the 
art of playing Voluntaries and Interludes. ™ 

A COMPLETE COURSE OF STUDY for learning the 
pipe organ and foot pedals. And a choice selection of 
pure Organ Music. Price, $2.50 per copy. 





John Church & Co.'s 


COLLECTION OF 


YEW BRASS BAND MUSIC, 


CONSISTING OF 


JUICKSTEPS, MARCHES, WALTZES, GAL- 
LOPS, ETC. 


Arranged for the following Instruments : 


2 Eb Cornnets; 2 Bb Cornet; 2 Eb Attos; 2 Bb Tenors; 
1 Bb Barrons orn Bb Bass; 1 Eb Tusa; 1 Tenor 
Drum; 1 Bass Deum anp CyMBALS. 
















No. 1, Victory March,....... C. Melber, Price, $1 v0 
2, Jubel Gallop......... C. Melber, ‘ 1 00 
“ 3, March Polka... -.C. Melber, * 1 00 
** 4, Gentle Tears, (Serenade)...C. Melber, ‘** 1 00 
“ 6, Life’s Enjoyment Gallop...C. Melber, “ 1 00 
“ 6, On the Beautiful Rhine........Kela Bela, 1 00 
‘* 7, Sing to me Robin Quickstep...Howard, ** 1 00 
‘© 8, Wedding Waltz.........-.-.00++0..A. Horst, ** 1 00 
‘* 9, Helter Skelter Gallop.. ..C. Faust, “ 1 00 
© 10, Mattic Polka....cccsccccccseseeeeA. Horst, * 1.00 
* 11, Industrial Expos. Quickstep..A. Horst, ‘* 1 00 
* 12, Grand Duch Gallop. A. Horst, * 1 00 
** 13, Move your Family West Quickstep..Cox,* 1 00 
** 14, The Beautiful Blue Danube....Strauss, “ 1 00 


New Pieces will be added each week. 
CINCINNATI: 
Published by Jonn Cuurcnu & Co., 66 West Fourth St. 


4 
Any of the above pieces mailed, free of Postage, on re- 
ceipt of marked price. 





ATTENTION BRASS BANDS. 


In view of the approaching Presidential Campaign, we 
take this method of calling the attention of Military 
Bands, Amateurs, Musicians and the public generally to 
our extensive stock of realiy First Class Brass and Ger- 
man Silver Band Instruments. They are justly noted 
for their superiority of material and workmanship, full- 
ness and purity of tone, and beauty and symmetry of 
pattern; and are Fully Warranted ip every Respeci. 

We also keep on hand a complete stock of genuine 
Turkish, Persian, and other Cymbals, and are constant] 
manufacturing Tenor and Bass Drums, Fifes, etc., whic 
we will farnish at very low prices. 





SCALE OF PRICES. 


Instruments with Bell Front, Upright, or over Shoulder. 























Ger. 

Pinme| fame Bice 

Valves. Valves, Valves. 
Eb-Soprano, 3 valves, top action....../$14 95/$20 90. $27 50 
ab “ 3 “« side “ sesesee] 23 10) BO 25 
Bb-Cornet, 3 “ top “ 25) 22 55] 29 70 
Bo “ 3 “« dds “* sseeeess| 25 30) 32 45 
Eb-Alto, 3 “> + 20 80) 28 60) 36 30 
Bb-Tenor, 3 “ top $6 ..e00e] 23 40) 31 90) 39°60 
Bb-Baritone 3 “ top $  .uee] 26 00} 35 20) 44 00 
Bb-Bass, 3 = top “© seoeee]| 29 25] 37 95) 48 40 
Eb-Tuba, 3 val., top act’D........---++ 29 00) 45 10) 60 50 
Eb “* 3 *  §# (ex. large)| 40 95) 50 60) 68 75 
Bb-Ure'tra Cor., 3 val., top act'n, crooks to G,)....,....| 24 20) 31 35 
B “© 6 «68 6“ side * a G,|....00004] 26 95) 34 10 
©o “ « 8 * top « G,| ..eeeeeee] 24 75) 32 45 
Cc “ « 8 “ side “ bead G,] ...+0.+..| 27 50) 35 20 
BB “ Cornopeon, in box, 3 val., ” F, 5 00) se eceecee| eoccccces 
Tenor Drums from $6 00 to 25 00 
Bass Drums........... ease coecbessesoscoe sovess from 12 00 to 35 00 
Cymbals from 15 00 to 40 00 





All styles and sizes of Drums made to order. 


In ordering Instruments, please be particular tostate 
whether you wish the bell front, upright, or overshoulder, 
and whether they are to be used in orchestra or street 
bands. 


Joun Cuurcu & Co., 


66 West Fourth Street, Cincinnati. 




































John Church. & Co. 


General Western Agents for 


THE MASON & HAMLIN ORGANS, 


The acknowledged = a rd of Exceiler os - of this A may The - st ORGANS and LOWEST prices. 
irded the in a oe ~e.% aa "Pa s Expos and Seventy-five Medals 
o her First Pre emi ums in yo) rien. 
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Steen ds Senne eee king over TWO HUNDRED ORGANS a week, about do uble that of any Organ Manufac ctory in the 


world, and yet they can not s ne the demand. The large scale t — n whic sh thes —— e made en — the Company to furnish these 
unequa aled i nstruments at the lowest rates, as low, in fact, ae charged for inte erio ion ome uments made pty 6 — ers. The upe riority 
of these i mateuane nts is acknowledged by all the e best Organi v~ i? an examination of o our extensive a ck can not fail to dey ten nee the 


—_ mar nti = 


pe wep he wee te ncy we are prepared to give the most liberal terms, with exclusive Territory, to active agents, espe- 
cially in y Okie? , In and Ke mony - 


‘eatin is called to the new styles in RESONANT CASES, which surpass everything before produced. 
Circulars sent free to any address, 


John Church & Co., General Western Agents, 
66 West Fourth Street, CINCINNATI, 0. 
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